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AnHoTauus. IHTEpBBIO JISKUT B OCHOBE CO3JaHHS OOJBIIMHCTBA MEIUATEKCTOB. B HacTosimee Bpems
HPOUCXOIUT TpaHC(opMaIMs MHTEPBBIO, CYThb KOTOPOIl 3aKiiodaeTcs B yXOAE OT TPAAHUIHOHHOTO
BOMPOCHO-OTBETHOTO M3JI0KEHUS, TOUCKE HOBBIX (popM moaaun, ohopMIIeHHS U HaNlOJHEeHUs. B HaydHOM
IMCKypce B OCHOBHOM TIPEJCTABICHBI HCCICAOBAHUS HHTEPBBIO KaK  BOIPOCHO-OTBETHOT'O
Menuanpoaykra. Llems Hamelt paboThl 3aKiIOYaeTcsl B aHAIN3E OCHOBHBIX (OPM IPEICTaBICHUS
COBPEMEHHOT'0 HHTEPBBIO, €r0 CTPYKTYPBI M KITIOUEBBIX TpeOOBaHMIl K IIOCTPOCHHUIO B pyOpuke Interviews
WHTEpHEeT-Bepcun Oputanckoro mzganus The Guardian. DMmnupuyeckuil MaTepuai MO3BOJIMI BEISIBUTH H
HOAPOOHO OMHCAaTh YeThIpe OCHOBHBIE (OPMBI KOHCTPYHPOBAHMS WHTEPBBIO B  aHIVIOS3BIYHOM
KYPHAIHCTCKOM JAMCKYPCE, UCTIONB3YEMbIE B OHJIAH-BEPCUN aHATM3UPYEMOT0 U3AaHUs: OT MIa0JIOHHOTO
OnMIT-ompoca 10 MOTHOIICHHOTO podaiina.
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Abstract. The article examines the main features of the texts placed in the section “Interviews” of the
online UK edition of “The Guardian”. Analyzing the content of the main subsections (“The G2
interview”, “The Society interview”, “The Q&A”, “This much I know”) made it possible to characterize
the main forms of an interview, describe the key requirements to its structure. The modern interview
mostly avoids the question-answer format, searches for new forms in its performance, design and content.
Analyzing the content we have defined four main structural forms of the interview placed in online UK
edition of “The Guardian”: 1) profiles (long interviews with celebrities); 2) problem interviews (mostly
societal issues are deeply covered); 3) vox pop interviews (short question-answer patterned interviews),
4) monologue interviews which contain only an interviewee’s answers without any comments of a
journalist. Each form has its structural basis and special features which a journalist usually follows while
working on his interview.
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BBenenue

B xypHanucTKOM MpakTUKE MOHITHE «MHTEPBBIO» OMPEIEIAETCS KaK JKaHp JU00 Kak Me-
Toa cOopa nndopmanmu. MeTosl UHTEPBBIO BCETAA MCIOIb3YETCA KYPHAIUCTAMU KaK OCHOBHOM
WJIM BCIIOMOTATeNIbHBIN 1715 co3aanust MeauanpoaykToB. B.T. TpeTbsakoB onpenenser UHTEPBBIO
KaK «MH()OPMAIIMOHHBIN JKaHP, IETbI0 M COJEPKAHUEM KOTOPOTO SBISETCA Iepeaaya CioB U
MBICJIEH 3HAUUMOTO BOOOIIE MIIM B KOHTEKCTE CIYYUBIIETOCS COOBITHS YEJIOBEKa, IPHUYEM CIIOB
U MBICJICH, TOSBUBIIMXCS HE CIIOHTAaHHO, a Oiarofapsi ClelUalbHO IMOCTABJICHHBIM BOIIPOCAM)
[TpetnsixoB, 2004]. M.M. JIykrHa TOBOPHUT O TOM, YTO HHTEPBBIO — ATO MEKIUIYHOCTHOE BEp-
OanpHOE O0IIEeHUE [T MMOJIydeHUs MHGOPMallMU U MPOU3BOJICTBA HOBOI'O 3HAHUS B IIENAX YAO-
BJIETBOPEHUSI MHPOPMAIIMOHHBIX TOTpeOHOCTE# obmecTBay [Jlykuna, 2003]. A.B. Konecauuen-
KO MOJYEPKUBAET BAXXKHOCTh pa3TpaHUUYEHUs MOHATUN METOJIa U >KaHpa WHTEpBbIO. «B mepBom
Cllydyae MHTEPBbBIO, TO €CTh OOIICHHUE C JIIOJbMH, — OJMH M3 TPEX CIIOCOOOB MOJIy4YeHUsT UHPOP-
MaIliH XypHaJIUCTOM. J[Ba Ipyrux crnocoda — 3To HaOIr0AeHUE, KOT 1A )KYPHAINUCT CaM SIBIISIETCS
OUYEBHUJIIEM COOBITHS, U paboTa ¢ JOKyMEHTaMH, TJ€ MO JTOKYMEHTOM HMEeTCs B BHY JIFO0Oi
MaTepUaIbHbI HOCUTEINb, COAEPIKAIIUN TEKCThI U M300paxeHus. IHTepBbIO Kak MeTona cOopa
nHGOpPMAIMY B CBOIO OUYEpPEb MOJIPA3IEISICTCs Ha KaHPOBOE (IJIs1 MIOATOTOBKH TEKCTa B JKaHPE
HWHTEPBBIO), paccieI0BaTeNbCKOE (IS MOTydeHHS] HH()OPMAIIMK) ¥ PETIOPTAKHOE (JIJIs1 BBISIBIIC-
HUS1 0COOCHHOCTEH YesI0BeKa, YTOOBI IIOTOM OTPa3uTh uX B TekcTe)» [Komecuuuenko, 2008].

OOpaTumcst K TPAaKTOBAHUIO MOHSTHS KYPHAJIUCTCKOTO MHTEPBBIO B 3apyOEKHBIX TOJIKO-
BbIX cioBapsix. B Cambridge Dictionary untepBbio TpakTyercst kKak "'a meeting in which some-
one answers questions about himself or herself for a newspaper article, television show, etc."” [In-
terview, 2022a]. Oxford Learner’s Dictionary ompezenser HHTEpBBIO Kak ""a meeting (often a
public one) at which a journalist asks somebody questions in order to find out their opinions"
[Interview, 2022c]. MU3nanue Collins Dictionary omuceiBaeT MHTEPBBIO Kak '@ conversation in
which a journalist puts questions to someone such as a famous person or politician” [Interview,
2022b]. W3 Bcex MPHUBEICHHBIX OIMPEIACICHUI UHTEPBBIO CIEAYET, YTO CIIOBAPH MHTEPIPETUDY-
10T UHTEPBBIO, CKOpEe, KaK METO/ MOJIydeHHs HyKHOH nHpopmanuu. Hu B ogHOM U3 onpenerne-
HUW HE TOBOPUTCA O TOM, YTO MHTEPBBIO — 3TO KYPHATUCTCKUM MPOJIYKT, HAMMCAHHBIA B BO-
MIPOCHO-0TBETHOU opMe. B croBapsx MHTEPBBIO — 3TO BCTpeda WM pa3roBOp, B X0J1€ KOTOPBIX
3a/1al0TCSl BOIIPOCHI JUIsl BBISIBIIEHUSI MHEHUS! HHTEPBBIOMPYEMOTO, KOTOPOE B MOCIEICTBUUA MO-
KET OBITh UCIOJIb30BaHO B paznu4Hbix CMMU.

B coBpeMeHHOI! KypHaIMCTKOM TEOpUH CYIIECTBYET JOCTATOYHOE KOJUYECTBO Kiaccuu-
Kalui, ONMMUCHIBAIOMIMX BHUABI U (opmbl uHTEpBBbIO: M.M. Jlykuna (MHbOpMaliMoHHOE, Omepa-
THBHOE, WHTEPBbIO-paccieiOBaHNe, HWHTEPBbIO-TIOPTPET, KPEAaTUBHOE HHTEPBbIO, Ipecc-
koH(pepeHuus, 6pucunr), A.B. KonecHnueHko (JIMYHOCTHOE, MPEIMETHO-TUYHOCTHOE, IMpea-
MmeTHoe), 3.C. CmenkoBa (MHGOPMALMOHHOE, aHATUTHUYECKOE, MOPTPETHOE, KOJUIEKTUBHOE) U
npyrue. Teopernueckuil 0030p OTEUECTBEHHOM kKaHPOBOH KiaccuuKanuu, BOIPOC UIAEHTUDU-
Kallul UHTEPBBIO, a TaKXKe MOAPOOHBIN paz0op GyHKIIMOHATBHOTO CIEKTPAa UHTEPBBIO MPOBEIEH
uccnenosarensimMu A.B. Maxypoii u E.JI. TumodeeBoit. OHaKo 10 CUX MOP «MEXAY YUECHBIMU
BEJIETCSI TUCKYCCHSI O KaHPOBOM KJIaCCU(pUKALMU UHTEPBBIO U OOIENPU3HAHHON Ha CEroAHsII-
HUN MOMEHT HeT» [Maxypa, 2019, c. 48]. OTaensHOe Hcclea0BaHUE O KaHPOBOM BOCTpeOO-
BAHHOCTHU B OoHJIaliHOBBIX CMMU, BKiItOUas u UHTEPBBIO, ITpoBeaeHO A.B. KonecHnueHnko, B KOTO-
poM YYEHBIH paccMaTpUBaET BOCTPEOOBAHHOCTh «KAaK C TMO3HIIMHM TPOU3BOAMUTENCH KOHTEHTA
(kakue >KaHpHI Yale BCTPEUYaroTCs), TaK U C TTO3UINH MOTpeOuTeNnel (MmyOJIuKauy B KaKUX JKaH-
pax gaie mpocMaTpuBaroTcs, unTaroTes)» [Komecunuenko, 2018, ¢. 27]. M.M. Jlykuna ananu-
3UpYeT Ipolecc TpaHCHOpMAaIMK KYPHAIUCTCKOTO TEKCTa B MHTEPHET-CPEJe B LI€JIOM, aKIIeH-
TUPYs BHUMAHHUE HA UHTEPAKTUBHOCTH, TUIIEPTEKCTYAIBHOCTA U MYJIbTUMEAUNHOCTH [JIykuHa,
2009]. Psa paboT Kak B )KypHAJIMCTHKE, TaK M B JIMHI'BUCTHUKE MOCBSIIEH N3YUYEHUIO KOMMYHHU-
KaTUBHOTO MOTEHIMAala UHTEPBbIO, B TOM YUCJIE OCHOBAHHBIX HA AHIJIOA3BIYHOM SMIIUPUYECKOM
Marepuaie. Tak, uccnenosarenu [Kymaesa, 2014; ButBuauyk, 2018; Hunbcen, 2020] roBopsr
0 COBPEMEHHOI TpaHcpopMalM¥ KOMMYHUKAaTUBHBIX MPUEMOB YK€ HETIOCPEJICTBEHHO B MHTEP-
BBIO BBHUJy OCOOCHHOCTEH CETEeBOW Cpe/ibl, HATMUMUU y HEr0 MOJIEKYJISAPHONH MOJeNTd KOMMYHH-
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KaIlu¥, MOTYEPKUBACTCS TAKIKE BAKHOCTh KATETOPUH TEMITOPAITBHOCTH KaK OJHON U3 KITFOYEBBIX
JUTS. UHTEPBBIO.

Takum 00pa3oM, aKTyaJlbHOCTh HACTOSIIETO HUCCIEAOBAaHUS 00yCIOBIEHA HEIOCTATOYHO-
CTBIO TPOPAOOTAHHOCTH TEMATHUKH, TOCBSIIEHHOW KOMIO3UIIMOHHOW TpaHchopMammuu coBpe-
MEHHOTO HMHTEPBBIO, KOTOpas 3aKII0YaeTCsl B MCIOIH30BAaHUM HE TOJILKO BOMPOCHO-OTBETHOU
MOJIENI TTOCTPOEeHMsI. BRIOOP sSMITupryecKoro MaTepualia TaKkKe He CIIy4acH, TaK KaKk B U3JIaHUH
[apnuaH MBI iesaeM akIEeHT Ha UCCIICOBAaHHHM KOHTEHTA, KOTOPBIA PEIaKIys aHATU3UPYEMOTo
CMMU 0THOCUT UIMEHHO K MHTEPBBIO, YKa3bIBasi HA 9TO B HaYalle KAKIOT0 TEKCTa, pa3MEIEHHOTO
B pasnene Interviews. Mbl mombITaeMcsi Kak pa3 BbISBHTH CTPYKTYPHO-COJEPIKATECIbHBIC OCO-
OCHHOCTH ATHX MEJIMATEKCTOB, U OCHOBBIBASCh HAa HUX, ONPEACTUTH 0a30BbIe (HOPMBI COBPEMECH-
HOT'O aHTJIOSN3BIYHOTO MHTEPBBIO, a TAK)KE OCHOBHBIC XapaKTEpPHBIE YEPThI, KOTOPHIC MPHUCYIIN
K101 13 hopm.

O0BeKT 1 MeTOAbI HCCJIEI0BAHUS

OOBEKT HCCIeOBaHUsI — MEIMATEKCThI, pa3MeIIEéHHbIe B pyOpuke Interviews B OpuraH-
ckoii onnain-Bepcun (UK edition) usnanus [apauan (theguardian.com). KiroueBsiM sMmiupuye-
CKUM METOJIOM BBICTYIAaeT KOHTEHT-aHa 3. B Xxone ananu3a koHTeHTa Interviews owuim ompe-
neneHsl moctossuuble pasaeinsl (The G2 interview, The Society interview, The Q&A, This much |
know), conmepikaHue KOTOPBIX OBLIO KCIIOJIB30BAaHO B KAueCTBE SMIIMPUYECKOTO MarepHaa.
B pabore ucnonp30Baics Takke METOJ CIUIOITHOW BBIOOPKH MPaKTHYECKOro Marepuaia. Beero
Ob11 BeisiBiIeH 181 meanareket 3a 2020 roa. Tonbko Takoil 00bEM MO3BOJIWI HAM ONPEAEIUTh U
OIHCATh KIIFOYEBBIE CTPYKTYPHBIE 3JIEMEHTHI COBPEMEHHOTO aHTJIOSA3BIYHOTO HHTEPBBIO.

Pe3yabTaThl 1 HX 00CysKIeHHE

PaccmoTpum mojipoOHEe KOHTEHT M 3aKOHOMEPHOCTH KOHCTPYUPOBaHUSI TEKCTOB, pa3Me-
IICHHBIX B KAXIOW U3 YeThIpeX moaApyopuk (puc. 1-3).

The G2 interview

[Moapyopuka The G2 interview BbIXOIUT MO MOHEJACILHUKAM M Ha CaiiTe U3JaHUs Xapak-
TEPU3yeTCs KaK eXKEHEIeIbHOS HHTEPBBIO C «4enoBekoM JHs» — a Weekly interview with a per-
son of the moment. Hag KOHTEHTOM pabOTatOT aBTOPBI, KOTOPBIE SIBISIOTCSA KOJIYMHHCTAMH HITH
crierpanu3upyrotess Ha ¢uuepax (Hadley Freeman, Rebecca Nicholson, Zoe Williams u ap.).
Py6puka aktuBHa ¢ 26 utons 2008 roga mo Hactosmiee Bpemsa. B 2020 roxy Ob110 pa3MenieHo
47 wHTEpBBIO. Y’K€ W3 Ha3BaHUs PYOPHKH OYEBHIHO, YTO MaTepuasibl — JOHTpUabl. G2 — 310
NPUJIOKEHNE K OCHOBHOMY M3/JaHHIO, KOTOPOE CIICIUATM3NPYETCS MMEHHO Ha (hudepax. B coru-
anbHbIX Menua G2 xapakrepusyercs kak The Guardian's daily features section.

3aroJioBKH Bceraa odopMiIeHsI B BUje uTathl repos: «Goldie Hawn: ‘I was born with a
high set point for happiness’» (The Guardian. Amy Fleming. 13.04.2020); «Mariah Carey:
‘They’re calling me a diva? I think I’'m going to cry!’» (The Guardian. Hadley Freeman.
05.10.2020). PaccmoTpuM CTPYKTYypy TEKCTOB JTOM MOJAPYOpPHKH Ha TPUMEpPE HHTEPBBIO
¢ aktépoMm Tomom Xsnkcom «Tom Hanks on surviving coronavirus: 'l had crippling body aches,
fatigue and couldn't concentrate'», pazmeruénnoro Ha caiite 6 utons 2020 roga (cm. puc. 1):

1. loa3aroJioBok

The world’s most relatable megastar talks about his Covid-19 experience, his fears for the
future, and whether he’s really just so gosh darned nice

B aT0i1 vacTu 0603HaYCHBI OCHOBHBIEC CIOKETHBIC TMHUU UHTEPBBIO — OT 3 710 5.

2. OcHOBHAsl 4acTh — TO KaHBa U3 KOMMEHTapHs aBTOpa TEKCTa U ITUTAT COOECETHUKA,
IUTaBHBIN MEpexo/l OT OJHOM TeMbI K Apyroi (mpodeccruoHanbHas AesITeIbHOCTh, CEMbS, 3/10pO-
BbE, YBJICUCHHS U JIp.), OTCBUIKU K MPEIbIAYIINM HHTEPBBIO ¢ TepoeM. BHauane aBTop 00s13a-
TEJIEHO TOBOPHUT O TOM, BCTPEUAETCS JIX OH C COOECETHUKOM OYHO HIIM TIOCPEICTBOM WHTEPHET-
KOMMYHUKaIuu. OTMETUM, 4TO y OOJIBIIMHCTBA MHTEPBBIO 3TON PyOpHUKH 0003HAUYEH KOHKPET-
HBI TIOBOJI — BBIXOJ KHUTH, KHHOKAPTHHBI WM cepuana. [loBomoM it mHTEpBBIO ¢ TomMom
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X9HKCOM MoCaykui Beixon ¢uinbpMa «I'petixaynm» (aura. Greyhound) B urone 2020 roma, rie
aKTCp, IOMUMO rJIaBHOU PpOJin, BBICTYIIACT B KAUYCCTBC CLICHApPUCTA:

It is because of that modern-day Vesuvius — coronavirus — that Hanks and | are talking
through screens, and he is promoting a film that will be streamed on Apple TV+ instead of re-
leased in cinemas. Greyhound tells the story of Capt Ernie Krause (Hanks, natch) on his first
wartime mission in the Battle of the Atlantic. It is, I tell him, a classic Hanks role, by which 1
mean he plays a thoroughly good man in extraordinary circumstances.

Bce untepBbio B The G2 interview coaepar 3JIEMEHTBI peropTaxa — 3TO MPEXkJIe BCEro
OIMHMCaHUE IMOLIUI coOeceTHUKA, 00CTAaHOBKH, B KOTOPOW MIPOBOAUTCS HHTEPBBIO U JIP.

Tom Hanks on surviving
coronavirus: 'Thad crippling
body aches, fatigue and

The Q&A

Caroline Stevens: ‘My son’s
experience of autism made

Jason Isaacs: 'I'd like to

couldn't concentrate' me want to fight for change’ apologise to anyone who
Hadley Freeman — met me before Iwas 30 -1
Héléne Mulholland was a drug addict’

The world’s most relatable megastar talks about The Conservatives promised better community- Bosarma Greensiroe;

his Covid-19 experience, his fears for the future, based care. Now they must deliver, says the head The actor on Harry Potter, seeing himself age on
and whether he’s really just so gosh darned nice of the National Autistic Society screen, and being trolled
Puc. 1. ®parmMeHT UHTEPBBIO Puc. 2. ®parment wuHTEpBBIO C Puc. 3 ®parMeHT HHTEPBHIO €
¢ TomoM X3HKCOM B Kopomaiin Ctuserc B The Society JIxecomHom  AfizekcoM B
The G2 interview interview The Q&A
Fig. 1. The fragment of the Fig. 2. The fragment of the inter- Fig. 3. The fragment of the
interview with Tom Hanks view with Caroline Stevens in «The interview with Jason Isaacs in
in «The G2 interview» Society interview» «The Q&A»

1. “Welcome to the future, Hadley!” Tom Hanks says from my computer screen, as he makes
a quick glance to the right of his own to check my name (Beizenetno namu. — 4.4.). “Can you re-
member the last time you felt comfortable running around with other people?” he asks.

2. “Remember those carefree days of the Academy Awards? It was like, what’s that place
in Italy underneath the mountain that exploded?” Pompeii? “Here we are in Pompeii! Great
day! Bit of smoke on the horizon but other than that ...” he says and finishes with a chuckle
(Bbimeneno Hamu. — A.4.).

3. “Well, I must say, I grew up looking to our leaders for calm and informed guidance and
| don 't think we 've got that,” he says, eyebrows tuttingly raised (Bbimenerno namu. — A.Y.).

4. 1 tell him | stopped making predictions after Hillary Clinton lost. Suddenly Hanks looks
deflated. (Beraeneno namu. — A4.4.).

Ha nam B3risiz, B HHTEPBBIO, TJIe OTCYTCTBYET BOIPOCHO-OTBETHOE MOCTPOCHHUE, Pernop-
TaXHOCTH COJIMKAeT YUTATEISI C TEPOEM, JENIAeT TEKCT «KUBBIMY, YCUIIMBACT MPSMYIO peub Te-
posi, 4TO, HECOMHEHHO, ITPHUBJIEKAET BHUMAaHUE U HE OTIYCKaeT uyuTaress. B Tekcrax, rae noiHo-
CTBIO OTCYTCTBYIOT (hPOPMYJITMPOBKH BOIIPOCOB, aBTOPHI MHOTJA MCIIONB3YIOT KOCBEHHYIO peyb,
NepecKasbIBast Ux:

1. I ask if they have suffered any after effects of the illness.
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2. | ask how lockdown has been for him and he switches back to reassuring dad mode.

3. I ask how he made that shift from being the go-to guy for chaotic comedy to a revered
quasi-paternal figure.

Eme onHOo#M BaXKHOM XapaKTEPUCTUKON SBIISIETCS ONIMCAHUE ABTOPOM €r0 OTHOLLICHHS K WH-
TEPBBIOMPYEMOMY, OTHOILIEHHUE IPYTUX CeNeOPUTH K €ro TajJaHTy U JIMYHOCTU. B cnenyromux mnu-
TaTax aBTOP TOBOPUT O TOM, YTO KaKAas BCTpeya ¢ XIHKCOM — yJOBOJbCTBUE. Takyke MpUBOJUT
BbICKa3biBaHue Xappucona dopaa o ToMm, yTo, ecinu cMoTpullb ¢GuiabM ¢ Tomom XsHKCOM, TO
«4acTo 3a0BIBaCIIb O TOM, YTO CMOTPHIIEL Ha TOTO, YbE JIUIO ThI 3HACIIH HA MPOTSHKEHUHU YEThIPEX
JECATUIIETUH, HO MOJIHOCTBIO BEPUIIIb TOMY, YTO OH HIMEHHO TOT T'€pPOii, KOTOPOT'O UTPAET»:

I've interviewed Hanks a couple of times, and talking with him is always a charming expe-
rience. This won’t come as a massive surprise to anyone, given his reputation for gosh darned
niceness, although I’'ve seen him be prickly and there are enough stories out there to suggest he
is more human than his plaster-saint image gives away.

But really, Hanks is a character actor who cannily turned himself into a superstar. He pins
every nuance, and unlike, say, Harrison Ford, you often forget you re watching someone whose
face you’'ve known for four decades and instead fully believe he is the character he is playing.

3. 3akuoueHue — EMKoe BbICKa3biBaHHe repos. B umHTepBbto ToM Xs9HKC paccyxkaaer
O TIOHSITHH 3JPaBOTO CMBICIIA, TOBOPSI O TOM, YTO Y HAC JOJDKHO OBITh IOHUMaHHUE BUEPAIIHETO,
TUTAaHBI Ha CETOJHS M BeuHasl HaAeXKa.

Yesterday, today and forever.” That’s all we have as human beings and that’s all we have
in the midst of the 19 different crises that we 're facing right now, between Covid-19, worldwide
economic disaster, what happened to George Floyd — the great reckoning that we re all going
through. What do we have that we can have faith in? Well, we can have an understanding of yes-
terday, we can have a plan for today and we can have hope for forever, and that’s it. That’s my
wisdom. It ain’t much, Hadley, but is there anything else?”

Takum oOpazom, uaTepBbIO B The G2 interview — 3To npexie Bcero 04epKoBbIe TEKCThI —
npodaiisibl, — KOTOPBIE CTPOSITCS MO OMPEEICHHOMY alfOPUTMY: 3aroJIOBOK-IIUTATa, MO3aro-
JIOBOK C MEPEUYHCICHHEM KIIIOUEBBIX TEM, OCHOBHAS 4acTh U 3aKkmoueHne. CTpyKTypa OCHOBHOM
YacTH MHTEPBBIO JOBOJBHO CBOOOJHAS, TO €CTh aBTOPHI MEPEXOASAT OT OJHOTO 3asBICHHOTO B
MOJ[3ar0JIOBKE TE3UCa K JIPYroMy, MOAKPEIUISisl BCe IIUTaTaMH HHTEPBBIOMPYEMOTO U COOCTBEH-
HBIMH pa3MbIIUIeHUsAM. OCHOBHBIE XapaKTEPUCTUKHU «TeNla» MHTEPBbIO — OTCYTCTBHUE BOIPOCOB,
AKTUBHOE WCIIOJIb30BaHUE TIPEIJIOKEHUN B KOCBEHHOH pPEYM; PETMOPTa)XKHOCTh, TaK Kak aBTOP
CTPEMUTCS HE TOJIbKO paccKa3aTh, HO M MOKa3aTh; OTCHUIKH K MPEIbIAYIIMM UHTEPBBIO C TEPOEM
Marepuana, eClid TAKOBbIE UMEIOTCS Y aBTOPA; BBICKA3bIBAHHE OTHOIIEHHSI K TEPOIO.

Bo Bcex unTepBbio The G2 interview 3a 2020 roj Tema KOpoHaBUpYyca MPOXOIUT KPACHOM
HUTBIO M 329aCTYIO 3asBJIEHa B CAMOM 3aroJIoBKe, B ITO/13aroJIOBKe, TMOO 0 Hel OyAeT yrmoMsHYy-
TO B OCHOBHOMW YacTH C MPUBSA3KOHN K JIMYHOCTU WHTEPBBIOMpYeMoro. BeposTHas kommepueckas
COCTABIISAIONIAs], KOTOPAsi CITY)KUT BO3MOXKHBIM TTOBOJIOM JIJISl ITyOJIMKANnKU, aOCOIIOTHO HE OTpa-
JKEHa B 3ar0JIOBKE M TMOJ3ar0JIOBKaX BCEX MHTEPBBIO, TO €CTh YMTATENH B JICHTE PyOPUKHU HE BU-
JISIT TIPOJIBYDKCHUE W3JJAHHEM KOHKPETHOTO MPOJIYKTa — KWHOKAPTHHBI, KHUTH, cepuana u Jp.
OOBIYHO B KOHIIE MHTEPBBIO (HO HE BO BCEX) C HOBOM CTPOKH KypCHBOM HAIlMCAaHO Ha3BaHUE
NPOJIYKTa C YKa3aHWEM JIaThl €r0 BBIXOJa B KOHKPETHOM Menua. [109ToMy HEBO3MOXKHO YTBEp-
JKAATh OJTHO3HAYHO, YTO TEKCTHI 3TOH pyOPUKHA KOMMEPIIHATU3UPOBAHHEI.

The Society Interview

Marepuainsr moapyopuku The Society interview pasmemarorcst Ha caiiTe eXXeHeleNbHO T10
BropHuKaM. Beero B 2020 roay 6s110 pazmenieno 38 tekcroB. C 26 suBaps 2021 roga ctpanuna
NoJIPyOpUKH HE MOMOIHAETCS HOBBIMH MarepuanaMu. C 4eM CBsSI3aHO 3aKPBITHE — HEM3BECTHO.
OtMeTuM TOJIBKO, uTO The Society interview ¢ynkiuonuposaia 6osiee 13 ner, mepBbIil TEKCT
Ob11 pasmettieH 3 okTa0ps 2007 roga. Bee TEKCTBI OTIMYAOTCS ONPEACTICHHBIM aITOPUTMOM T10O-
ctpoenus. [Tonaraem, 4To caMo U3/IaHUE 33JJaCT aBTOPAM Psiji 00sI3aTENIbHBIX TPeOOBaHMIA.
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PaccMmoTpuM feTanbHO CTPYKTYpY TeKcTa Ha mpuMepe mHTepBbio Caroline Stevens: ‘My
son’s experience of autism made me want to fight for change’ (The Guardian. Hélene
Mulholland. 08.01.2020), rae pedyr UAET 0 mpobIeMax, ¢ KOTOPBIMUA CTAJIKMBAIOTCS POIUTEINH,
JIETU KOTOPBIX CTPAJAIOT PACCTPONCTBAMHU ayTHUYECKOTO CIIeKTpa (CM. puc. 2).

3aroJ10BOK — quTarTa repos, KotTopasd OTpaXacT TOUKY 3pCHUA, CTPEMIICHUA oo IIO3UIINTIO
cobecennuka. B anammsupyemom npumepe Kaponaitn CtuBeHc — rimaBa HarmonanbpHOTro 0o0111e-
CTBa ayTUCTOB — NOJYCPKUBACT BA)KHOCTh YCOBCPIICHCTBOBAHUSA aAallTUBHBIX yCJIOBI/Iﬁ JJIs1 Ta-
KHX JIFOJIel B o0mecTBe. PaccMOTpuM CTPYKTYpY IMyOJTUKAIIAN:

1. Iloa3aro/ioBoOK.

Ero anuHa orpaHMYMBaeTCS OJHUM MPEATIOKEHUEM, B KOTOPOM YETKO 0003HAUYE€HA OCHOB-
HasA TEMa, KOTOopasa 6y,D;€T JaJieC pa3sBUTa B UHTCPBbIO. BwmecTte ¢ 3arojoBkom 1oA3aroJIOBOK BCEC-
raa oToOpa)xkaeTcs B JICHTE pyOPUKHU Ha CalTe U3aHUs:

The Conservatives promised better community-based care. Now they must deliver, says the
head of the National Autistic Society.

2. OCHOBHAA YaCTh.

B The Society interview uHTepBbIO CHOKYCHPOBAHO HA COIMAIBLHON TEMe, KOTOpas Mmoja-
€TCsl Yepe3 JIMYHBIN OIBIT MHTEPBBIOMPYEMOT0. ABTOP CTPEMUTCS PACKPBITH CYTh MPOOJIEMBI,
MIPUBOJI IPUMEP CblHA T€POUHU, KOTOPOMY ObUI JTUArHOCTHUPOBAH ayTHU3M B BO3pacTe 2 JIET.
KaponaﬁH CrtuBeHC MMOAYCPKHUBACT BaKHOCTH BCGCTOpOHHeﬁ IMOJACPIKKH TaKHX HIO,HCﬁ, HEO0-
MyIHCHUA UX HU30JIAUU OT O6III€CTB3.. HNnage 3To0 IMPpUBOJUT K TOMY, UTO ayTHCTbI IIPOCTO 3a-
CTPCBAIOT B ICUXUATPHUYCCKUX KIIMHHUKAX, X 3TO, I10 €€ CJIOBaM, ((HOpO‘-IHBIfI Kpyr».

Commitments made by the last Tory government include an autism awareness campaign,
and a new autism strategy for England that will include children for the first time. The NAS ex-
pects publication of the strategy in the coming months. <...>

It’s not just training that is crucial, but ensuring that services are tailored to meet autistic
people’s needs. What autistic people desperately need are more community-based services, such
as day services to avoid social isolation, she explains. “Being stuck at home with nothing to do
and no one to see will impact on a person’s wellbeing, and may lead to a ‘crisis point’,” she
says. “You need to intervene early.”

Research shows that almost eight in 10 autistic adults will experience mental health prob-
lems during their lifetime. The lack of community-based mental health services see many end up
in crisis, and a growing number are admitted to mental health hospitals, as it is the only form of
care they can access. Often they get stuck there because of that very lack of community-based
support. It is, says Stevens, a “vicious cycle”.

OTMCTI/IM, 4YTO B 3TUX HHTCPBLBIO BaXHa HE CaMa JIMYHOCTb CO6€CCI[HI/IK21, a UMEHHO €ro
«CBA3b» C KIIIOYECBLIM TC3UCOM HMHTCPBBIO. B ocHOBHOIT yacTh 00A3aTEILHO MNpUBOAATCA CTATU-
CTUYCCKUEC JAaHHBIC, PE3YyJIbTAaThI PICCJ'IGI[OB&HI/IfI, TO €CTh aBTOP MAKCUMAJIbHO HMCIIOJb3YCT KOJIHU-
YCCTBCHHBIC 3HAYCHUS, IT0JIaracM, IMpeKAC BCCro AJisd YCUIICHUA 00BEKTUBHOCTH U3JIAraeMOTO.

1. With almost 3,000 staff and 2,000 volunteers (Boigenero namu — 4.4.) across the UK,
the NAS delivers a variety of services, including schools and residential supported living, to au-
tistic people with complex support needs.

2. Research shows that almost eight in 10 autistic adults (BeigeneHo Hamu — A4.4.)
will experience mental health problems during their lifetime.

3. Only 21% of councils in England are fully complying with the legal duty to provide au-
tism training to all health and care staff. Just prior to the general election, the government an-
nounced £1.4m (Boineneno mamu — A.4.) to trial mandatory training for every NHS and social
care worker prior to a wider rollout.

4. The government then promised that all 2,250 inpatients with learning disabilities and
autism in mental health hospitals will have their care reviewed within 12 months (Beiaencuo
Hamu — A.4.).

219


https://www.autistica.org.uk/news/5-ways-the-government-can-transform-mental-health-in-autism
https://www.autistica.org.uk/news/5-ways-the-government-can-transform-mental-health-in-autism
https://www.autism.org.uk/get-involved/volunteer.aspx
https://www.autistica.org.uk/news/5-ways-the-government-can-transform-mental-health-in-autism
https://www.gov.uk/government/news/all-inpatients-with-learning-disability-or-autism-to-be-given-case-reviews
https://www.gov.uk/government/news/all-inpatients-with-learning-disability-or-autism-to-be-given-case-reviews

Bonpocbl XypHanucTuku, negarormkuy, a3siko3Hanus. 2022. T. 41, Ne 2 (214-225)
Issues in Journalism, Education, Linguistics. 2022. Vol. 41, No. 2 (214-225)

3. 3akJII0ueHue — Pe3IOMUPYIOIINI ab3all, T1e HHTEPBbIOUPYEMBIil OABOIUT UTOT Oecere.

Now the election is over, Stevens is clear there is an opportunity to hold all parties to ac-
count on making sure autism is a priority. Stevens’ mission is clear: “To create a society that
works for autistic people.”

4. Kparkas omorpaduueckas cnpaska (curriculum vitae).

B KaXZ10M UHTCPBbBIO B 3TOU YacCTU YKa3aHbl JaHHBIC O BO3PACTC, MCCTC MPOXKXUBAHUA, CC-
MEHHOM TOJI0KEHNH, 00pa30BaHUH, OIBITE PadOTHI, OOIIECTBEHHOM XKU3HM W MHTEpecax cobe-
CEOIHHUKA — HEOOIBIIIOE PE3OME IJIA UUTATCIIA.

Age: 50.

Family: Married, three sons including Jack, who is autistic.

Lives: Market Harborough, Leicestershire.

Education: BSc pharmacy, De Montfort University, Leicester; MBA, Open University.

Career: Nov 2019 to present: chief executive, the National Autistic Society; 2013-19: chief
executive, KIDS; 2009-13: chief operating officer, British Lung Foundation; previously: hospital
managing director, operating theatre manager, hospital pharmacy manager and community and
hospital pharmacist; 2007-09: managing director, Aston University day hospital; 2005-07: op-
erating theatre manager, Bupa hospital, Leicester; 2003-05: pharmacy manager, Bupa hospital,
Leicester; 2002-03: clinical ward pharmacist, Bupa hospital, Leicester; 1991-2002: consultant
pharmacist and store manager, Boots UK plc (multiple sites across Leicestershire).

Public life: Trustee at Dementia Carers Count; trustee at Homefield College, a small in-
dependent specialist college in Loughborough for young people with learning disabilities and
autism; vice-chair of the partnership board, Council for Disabled Children.

Interests: Walking Nell (border collie) on the North Yorkshire beaches and moors, and
spending time with family and friends.

Ota noapyOpukKa yxe Oblia paccMoTpeHa HaMu paHee [Yepkamuza, 2018]. B koHTeHTe 3a
2020 rog 04eBUAHO MPEBATUPOBAHUE TEMbI MUPOBOM manaemMuu — okoyio 30 % u3 38 TeKcToB.
X(ypHaJ'II/ICTBI TAKXKC YACIISIFOT BHUMAHNEC U HC pa3 06pama}0T Cia K np06neMaM ayTusma, paCOBOﬁ
JAUCKPUMHUHAILIUKA W TTOJIOKCHHA 3aKIIIOUYEHHBIX B BeJ'II/IKO6pI/ITaHI/II/I. MGI[I/IaTeKCTI)I JOBOJIBHO
mHHBIE — oKkono 1 500 cnmoB u Gonee. CymiecTByeT mpoOiemMa WU st MpoOsieM, KOTOphIe
HYXXHO JOHECTHU OO YHUTATCIIA, IIOMOYb EMY pa306paTLc;1 B HHUX. Fepoﬁ HHTCPBBIO UI'PACT POJIb
CBOCTO poaa IMPOBOJHUKA ITO STOH TEME, Yb€ MHCHUC 6€3y0J'IOBHO ABTOPUTCTHO, U paCCKa3bIBad,
9TO YXKC€ CACIIAHO, YTO TOJIBKO MPCACTOUT CACIATH U IMOYEMY npo6neMa, 3arparuBacmas B TCK-
CTC, HACTOJBbKO Ba’KHa.

The Q&A

[Moapyopuka The Q&A pa3MeraeT HHTEPBBIO €KEHEAETBHO M0 cy000TaM, Ijie H3BECTHBIC
JMYHOCTH OTBEYAIOT Ha ocTpbie Bompockl — public figures supply the answers to our searching
questions. DTuM mpeATOKEHUEM JTaHO ONMMCcaHue pyOpuku Ha caiite m3manus. B 2020 rony B
pyOpuke ObLI0 pasmenieHo 46 uHTepBbIO. [lyna aBTOpOB y 3TON pyOpUKH HET, BCE MHTEPBBIO
BBIXOJIAT TOJT aBTOPCTBOM >KypHanucta Po3annbl ['punctput (Rosanna Greenstreet). Cobecen-
HHUKHN — B OCHOBHOM Ceﬂe6pI/ITI/I H3 MHpa KUHO, CIIOPTa U moy-6H3Heca, OAHAaKO, KOHTCHT U IIO-
CTPOCHUC TCKCTOB 3/I€Ch COBCPIICHHO nHOHM. B xauecTBe HWIUTIOCTpAallun IPUBCACM IIPUMCP HH-
TepBbIO ¢ OpuTanckuM aktepom Jxericonom Aizexcom: 'I'd like to apologise to anyone who met
me before | was 30 — | was a drug addict' (21.11.2020) (puc. 3).

NHTEpBBIO UMEET CIEYIONIYIO CTPYKTYPY:

1. 3arosioBok-uuTAaTAa.

Jason Isaacs: 'I'd like to apologise to anyone who met me before | was 30 — | was a drug addict'.

OOBIYHO aBTOp HMCMOJIB3YET CaMblii HEOKUJAHHBIA OTBET Ha OJMH W3 BOIIPOCOB, KOTOPHIH
«IIOAUCIIUT» YHUTATCIIA, U OH IIPOLOJIZKUT 3HAKOMCTBO C MHTCPBBIO. B »ToM 3aronoBke I[X(CﬁCOH
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AJi3eKc MPOCUT MPOIIEHHUS y TeX, KTO ero 3Haix g0 30 Jer, Tak Kak JI0 3TOro Bo3pacTa OH ObLI
HapKO3aBUCHUMBbIM.

2. IMox3aro10BoK.

The actor on Harry Potter, seeing himself age on screen, and being trolled.

B aT10i1 yacTu 0003HaUaETCS TEMaTHKa MPEACTOSIIEr0 HHTEPBbI0. OOBIYHO aBTOP BHIOHpA-
eT He Oosiee 2—3 caMbIX HHTEPECHBIX OTBETA.

3. BBoanbIii ad3an (1u).

Born in Liverpool, Jason Isaacs, 57, studied at Central School of Speech and Drama. He
appeared in the 2000 film The Patriot, and played Lucius Malfoy in the Harry Potter movies; his
television series include Star Trek: Discovery, and The OA. He stars in Skyfire, out on digital,
DVD and Blu-ray on 28 November. He lives in London with his wife and two children.

3nech mpeAcTaBiIeH KpaTkas ouorpaduueckas nHGopMaius 00 HHTEPBHIOMPYEMOM: MECTO
POXKIACHHUA, UM, BO3PACT, ceMerHoe IIOJIOKECHHEC, 1€TU, aKTUBHOCTH B npoq)eccpm. Taxxe YKa3a-
HO COOBITHE (BBIXOI[ HOBOI'O (bl/IJ'IBMa, aﬂb60Ma, 3aIliCh 1oaxKacTa AJist 6HaFOTBOpHTeHBHOﬁ opra-
HH3alluu "u ,Z[p.), KOTOPOC CIIYXXUT, 11O CYTH, I/IH(l)OpMaI_II/IOHHBIM IIOBOJOM AJIsI HHTCPBLIO. O,Z[Ha—
KO B 9TO noapyOpuke mogoOHas mH(pOpMaIys MOsIBISIETCS YKe B JIUC.

4, BOl'lpOCHO-OTBeTHaﬂ qacCThb.

B kaxxmom mHTEepBEIO B The Q&A Po3anna I'puHCcTpUT 3amaet okoino 20-25 BOIIPOCoB, Tae
90 % wu3 Bcex BOIIPOCOB ITOBTOPAIOTCA B KaKI0OM UHTCPBLIO. B 3aBucumoctu ot Iepos aBTOp JIHn-
060 noOaBmsieT, MO0 yOUpaeT 4acTh BOIMPOCOB, BO3MOXKHBI TAK)KE€ KOPPEKTHUPOBKHU B (HOPMYIHU-
POBKax H HMX PaACIOJOKCHHUU B TCKCTC HMHTCPBLIO. COI[ep)KaHI/Ie BOIIPOCOB OCHOBLIBACTCA Ha
dopmare vox pop HHTEpBbIO (0T J1aT. vox populi — «riac Hapoaa» wim ot aHri. Voice of the peo-
ple), koTopsie 6OIbIIIE paCIPOCTPAHEHBI HA PAIHO U TeleBUAeHUH. KeMOpUDKCKUI ClI0Baph aH-
TIIMICKOTO s3bIKa OIpeaeseT VOX Pop kak a broadcast for radio or television in which people
going past in a public place are asked their opinion on a particular subject [Vox pop 1]. CioBapb
Komnuu3za xapakrepusyer VOX pop kak in a radio or television programme an item consisting of
a series of short interviews with ordinary members of the public [Vox pop 2]. 13 o6oux ompene-
J'IGHI/II\/JI, MMPEAJIOKCHHBIX TOJIKOBBIMH aHTJIOA3SBIYHBIMU CJIOBApAMU, CIICAYET, YTO MHTCPBBIONPYC-
MBIM 3a4al0T OAWH U TOT K€ BOIIPOC, 100 B paMKax TeJC- UM paJuonporpaMmsbl IpCACTABICH
pAa KOPOTKUX HHTCPBBIO C OOBIYHBIMHA JJFOAbMU. HpOTOTI/IHOM MOCIYXUJI TakK Ha3bIBacMbIN
«OnpocHuk [Ipycra» uim MHTEpBbIO-aHKETA.

Bce uHTepBBIO HampaBieHBl Ha OMKMCaHWE YYBCTB HHTepBbrompyemoro (What is your
greatest fear? What does love feel like? When were you happiest? What was your most embar-
rassing moment?), ero pasouaposanuii (What has been your biggest disappointment?), cra6o-
creir (What is your guiltiest pleasure?), yoexnenuti (What is the trait you most deplore in your-
self/others?) u np. B Bompocax npakTuuecku He OTpaxkaeTcsi mpodecCHOHaIbHAs ICITEINbHOCTh
CO6€CCI[HI/IK8. 100 CO6LITI/IC, 0 KOTOpOM OBLIIO 3asIBJIEHO B HAyalle TEKCTA. I/IHTepCC mpeaAcTaBJIA-
€T TOJIbKO €TO MUPOOHIYIICHHUC. Takue TekcTH BecbMa MPHUBJICKATCIIbHBI IJII COBPECMEHHOT'O Y-
Taresnsl, OHW KOMIIAKTHBI U XOPOIIO CTPYKTYpHUPOBaHbl. B KauecTBe BU3yallbHOUN MOANEPKKA HC-
M0JIb3YEeTCs] OJJHO (POTO reposi KPYIMHBIM IIJIaHOM.

This much I know

[Mompyopuka This much | know Beixogur mo cyb6oTam U paccka3biBaeT O
«GHaMEHUTOCTSIX, KOTOPBIC JCIISATCS CBOMMH KH3HCHHBIMU ypokamuy» — celebrities share the les-
sons life has taught them. Py6puka aktuBHa ¢ 21 anpens 2002 roxa. B 2020 roxy B 3T0i pyOpu-
ke Obu10 pazmernieHo 50 uHTepBbIO. ['epon myOmuKanuii — B OCHOBHOM JIOJIM TBOPYECKUX IMPO-
(deccuil: axkTepbl, Ou3alHEpHI, MEBIbI, MY3BIKAHTBI, CLEHAPHUCTHI, pexuccepbl. OnHako, B
2020 romy BBIIUIA TPU HHTEPBBIO CO criopTcMeHaMu — Gytoosrctom Bencanom Kommanu (Vin-
cent Kompany: ‘You quickly learn about inequality’ (15.02.2020), 6okcepom JlumimaHom
VYaittom (Dillian Whyte: ‘I was shot and stabbed. These things happen’ (15.08.2020) u
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TeHHUcHCcTOM DHIM Mappeem (Andy Murray: ‘Off court I'm pretty laid back’ (17.10.2020). Bo-
IPOCOB ¥ KOMMEHTApHs MHTEPBbIOEPA HET, TIOBECTBOBAHUE BEJICTCS OT JIMIa codeceqHuka. Hike,
B KauecTBE IPUMepa MbI NPUBEIH MoJHOe nHTepBbI0 ¢ Dpancrcom doprom Kommonoit: Francis

Ford Coppola: ‘Life is a great screenwriter’, pasmeriennoe 5 nexadbps 2020 roxa (puc. 4).

Francis Ford Coppola: ‘Life is
a great screenwriter’
James McMahon

The film director, 81, on beauty in the eye of the
audience, finishing with The Godfather and the
family of humanity

20 14.00 GM

Being able to critique yourself is a good skill.
Often when a film has been released I'll ask:
“Did I make mistakes?” When I made The Cotton
Club in 1984, people were telling me there were
too many black people in it and too much tap
dancing. I would say: “But it’s a movie about
black people tap dancing.” Years later, I realised I
had taken out half of the backstory. It was good
to go back and fix that.

Little matters more to me than the
environment. We have to save the Earth. But the
climate issue isn’t strictly about the Earth. Earth
is going to survive, it’s been through many ice
ages. It’s about the human race. I think we’re
worth saving.

We need to see each other as family. You and I
are relatives. You go way back to your first
grandmother and mine is the same woman. All
humans living today are blood relatives, and
therefore we must embrace each other and work
with each other and lift each other up. Because
we’re family. We’re the human family.

I want to make a film about the future. You
know the Alfred, Lord Tennyson quote? “For I
dipt into the future, far as human eye could see,
saw the vision of the world, and all the wonder
that would be...” That’s the movie  want to
make. It would be called Megalopolis. ’'m 81so0 1
hope I have enough years to make it. I want to
give the children of the world a vision of the
future that is beautiful. That is positive. That is a
heaven on Earth, because I really think we can
have that.

Mario Puzo’s The Godfather Coda: The Death of
Michael Corleone is in cinemas now and on Blu-

Life is a great screenwriter. My daughter, Sofia,
got such awful, unjust criticism for her
performance in The Godfather Part II1. She was
18 and was being told she’d ruined her father’s
film. It was a deep wound for the poor kid. They
were gunning for me, but she took the bullets.
Now she is a more famous movie director than
me. She got the last laugh!

Idor’t always want to tinker with movies, only
when I've had annoyances. I'm lucky enough to
own some of the movies I've made, so why not?

Me and The Godfather are done now. There is
more that [screenwriter] Mario Puzo wrote that
we never used. But I don’t own The Godfather,
Paramount owns The Godfather, and they may
well decide to make more films. I feel that I've
made my trilogy. I have other fish to fry.

Releasing a movie is like following a sports
team. You always sigh. Relief always follows the
release of a movie, even if it’s a feeling of
despondency.

Film is an illusion. The audience just sees a lot
of shadows on the screen. The emotion is in the
audience. The trick is giving them something
that unleashes that and suddenly they endow
the images with their emotion. My theory is,
when people say a movie is beautiful, I don’t
think it can be unless there is beauty in the
audience.

ray from 8 December

Puc 4. Untepsbio ¢ @pencucom Popaom Kommosmoii B This much | know
Fig.4. The interview with Francis Ford Coppola in This much I know

Bce marepuassl 3Toi pyOpuKH UMEIOT CIEIYIOUIYIO CTPYKTYPY:

1. 3arojioBoK-uMTAaTA.

2. Homaronosox, TE3UCHO OHI/ICBIBaIOH_II/Iﬁ reposa (BI/I,Z[ JACATCIIbHOCTH, B03paCT) U OCHOB-
HBIC TCMAaTUYCCKUEC TOMUWHAHTBI HHTCPBBIO.

3. OcHoBHAA 4YaCTb COCTOUT TOJIBKO U3 OTBETOB CO6€CCI[HI/IK3. Ha nOpearnojiaracMbi€ BO-
npochl. Kaxxplii oTBET — HOBBIM a03all, rie HadajdbHas KiIro4eBas (paza BbIJEICHA KHUPHBIM
mpudToM. OObuHO 310 7-10 oTBeTOB. MHOrMA peruivka reposi MOKET HaYMHATBCS C BOMpoca
caMomy ce0e U CKopee HaOMUHAET BHYTPEHHHM JTUAJIOT TePOsi C CAMUM COOOM:

1. My earliest memory? My mother, in a black dress. She was a beautiful, elegant woman
who could be sweet and strong at the same time. Rigour and dignity characterised her entire life.

2. What depresses me? People’s unhappiness. (Giorgio Armani: ‘I’'m a rule-breaker’
(19.09.2020).

Hcnonb3oBaHue anéMa «BOIIPOC CaMOMYy ce0e» MO3BOJISIET COKpAaTUTh AUCTAHLHIO
MEXJy aBTOPOM, MEPCOHON MHTEPBBIO U YHMTATENeM, TaKUM 00pa3oM, MPOU3HOCA Ipo ceds
9TU BOIIPOCHI, YUTATCIIb oGpamaeTcsi Kak ObI K 0666, qTo CO3I[aéT I[OHOJ'IHI/ITeJ'ILHHﬁ 3(1)(1)CKT
BOBJICYEHHOCTH.

Kak TakoBoro 3akjIrodeHust Y TCKCTOB HCT, TAK KaK OHU CTPOATCA 110 Ol'[pCI[CJ'IéHHOMy ra0-
nony. Ilocneanee BbICKa3bIBaHUE OOBIYHO CBSI3aHO C OYAYIIUM, BEPOSTHBIMU IJIAHAMH U JKEJIaHUS-
MU UHTCPBBIOUPYCMOTO. B KOHIIC KaKI0I'0 TCKCTAa KYPCHBOM YyKa3aH KOHKpCTHLIfI MMPOAYKT (peKna-
Ma OpeH/1a, aHOHC KMHOKapTUHbI, KHUTH, T€JIEBU3UOHHOIO IOy WJIM MPOrpaMMBbI U IIp.), KOTOPBIN
HETIOCPCACTBCHHO CBs3aH C HpO(bGCCPIOHEU'ILHOfI ACATCIbHOCTBIO MHTCPBBIOMPYCEMOT'O:

1. Armani/Casa celebrates 20 years this year. The latest collections are now available at
Armani/Casa, Sloane Street and armani.com (Giorgio Armani: ‘I’m a rule-breaker’(19.09.2020).
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2. Andy Murray is wearing AMC, a tennis line created by Andy and Castore (castore.com)
(Andy Murray: ‘Off court 'm pretty laid back’ (17.10.2020).

3. Mario Puzo’s The Godfather Coda: The Death of Michael Corleone is in cinemas now
and on Blu-ray from 8 December (Francis Ford Coppola: ‘Life is a great screenwriter’
(05.12.2020).

31echk HHPOPMAIIHS O MPOJABUIAEMOM IPOEKTE COACPIKHUTCS YIKE 3aroJioBKe, JTMO0 B M0/3a-
rOJIOBKE, a TAKXKE HE pa3 yIIOMHHAETCS TePOEM B OCHOBHOM YaCTH.

HUrak, Tekctsl B This much | Know M0KHO OTHECTH K MHTEPBBIO TMYHOCTHBIM TIPEKIC BCE-
ro MMOTOMY, YTO 3HAMCHUTOCTH PACCKAa3bIBAIOT O ceOe, CBOCM JKU3HEHHOM U MPOGECCHOHATLHOM
OIbITE, MIPaBWIIaX, IIaHax U MeuTax. CaMu MEIUATEKCThI JAKOHHUYHbBI, YSTKO CTPYKTYPUPOBAHBI,
éMkue 1o cozepkanuio. OYeBUIAHA U MPOMOIUHHOCTh TEKCTOB, TJ€ TEPOSIMU BBICTYMAIOT HC-
KJIFOUUTEIbHO MUPOBBIE ceneOpuTH. [lomaraem, 4To UCMOIB30BAHUE MTOIOOHBIX IPUEMOB (BbI/IE-
JICHHE XUPHBIM MIPU(TOM, TOCTAHOBKA BOIIPOCOB CaMOMY ceOe) Je/iaeT HHTEPBbIO BeChMa MpH-
BJICKATEIbHBIMH JIJISI YATATEIS, TO3BOJIACT Yallle OTOXKICCTBIATH OTACIbHBIC ()PArMEHTHI C CO-
00ii. «Te3nucHOe» UCIOIHEHNUE BBIUTPHIIIHO, TaK KaK JaET BO3MOYKHOCTh ayTUTOPHUH JIETKO OpHU-
CHTUPOBATKLCS B COACPIKAHUU TEKCTA, a TAKKE SIKOHOMHT Je(PUIIMTHOE YUTATEIBCKOE BPEMSL.

3akao4yeHue

Takum oOpa3om, B ['apuian TeKCThI, BBIXOJISIIKME N0/ Ha3BaHUeM Interview, otnuyaroTcs
4ETKOW CTPYKTYPO#l B 3aBHCHMOCTH OT 3aJad KOHKPETHbIX moapyOpuk. The G2 interview u
The Society interview He cTposTCcs B TPaIMIMOHHON BOIPOCHO-OTBETHO# (opme. Bmecto Bo-
IPOCOB, KOTOpBIE OBUIM 33aJaHbl BO BPEMs NMPOBEICHUS WHTEPBBIO, )KYPHAIHCT HE pPa3MeIlacT
OTBETHI B (hopMe MPSAMOIl peun, a ONUCHIBACT UX, MOATBEPXKJasi CBOM CJIOBA IUTATAMH MHTEPBb-
I0UpyeMoro. MeuanpoaykTsl, pa3merieHabsie B The G2 interview, mosjaraem, MOXKHO OTHECTH K
npodaiimaM, UMEHHO 3TUM TEKCTaM MPHCYIA PEMOPTaKHOCTh: OMUCAHUE DMOIWN, peaKIu,
MHUMHUKH ¥ KECTOB COOCCEIHUKA, & TAK)KE 0OCTAHOBKH, B KOTOPOM ITPUBOJIUTCS UHTEPBBIO. 3/1€Ch
He 3asBJICHO O Ipo0iemMe u repoii He npejyiaraet e€ pemieHue. OueBuIHa HALIEIEHHOCTh Ha BCeE-
CTOPOHHEE PACKPHITHE JINYHOCTH, ONUCAHUE KU3HEHHOTO ITyTH Teposi KaK B MPO(pEecCcuu, TaK U
BHe e€. Menuarekctsl noapyOpuku The Society interview — matepuainbl ¢ aHATUTHYECKOH CO-
CTaBJISIONICH, TaK KaK YK€ B MMOJ[3ar0JIOBKE aBTOP (pOpMYIHPYeT UMEHHO MPOOJIeMy, KOTOPYIO
MOJJHUMACT B MHTEPBBIO U Jajiee aKTUBHO OOCyXkmaeT e€ ¢ repoeM myOnuKaiuu. TeKCThl B
The Society interview cKOHIICHTPHPOBAHBI Ha COIHAILHBIX BOMPOCAX, IJ€ 00SM3aTeNCH aKIECHT
Ha KJIIOYEBOH mpolOiiemMe, Mocieayromuil e€ pa3dop U onrcaHne BO3MOXKHBIX ITYTEH pPEIICHUS.
Cam repoit BBICTYITaeT IKCIIEPTOM, KOTOPBIH ITyOOKO MOTPYKEH B CYTh BOTIPOCA.

dopmaT BOMPOC-OTBET UCIIOIB3YETCS TONBKO B IabioHHON moapyopuke The Q&A. Ipak-
THUYECKH BCE BOMPOCHI TIEPEXO/IAT M3 OJJHOIO UHTEPBBIO B IPYrOe ¢ MHHUMAJIbHBIMUA M3MCHCHH-
MU B (DOPMYITHPOBKax. AIropuT™M paboTaeT cieayronuM 00pa3oM: KOPOTKHI BOMPOC — KOPOT-
kuii otBer (1-2 mpemnoxenus). [loapyopuka This much | know orimvaercs HEOOBIYHBIM
ohopMIIEHHEM U H3TI0KEHUEM. TeKCT MHTEPBBIO — 3TO TOJBKO OTBETHI HAa BONIPOCH! 0€3 KOMMEH-
Tapus KypHanucTa. TakuM oOpa3oM, MOHOJIOTHYHOCTh — OCHOBHAsI OTJIMYMTENbHAS YepTa TeK-
CTOB 3TOH MOAPYOPUKHU.

AHaIM3 SMIMPUIECKOTO MaTepraia Mo3BOJSIET HaM C/IENATh BBIBOJ] O TOM, YTO MEIHUAIPOTYK-
ThI, pa3MeIlIeHHbIE 10J] OOIIMM Ha3BaHueM Interview, mo ¢opme TakoBBIMH He SBISIOTCS. B x071e
UCCIICIOBAaHUS. KOHTEHTA MBI ONPE/ICIIIIA YEThIPE BU/IA MEIMATEKCTOB, IJIe B KAYECTBE OCHOBHOTO
METO/Ia BBICTYNaeT MHTEPBBIO: Mpodaiin, mpoOieMHOe HHTEPBbIO, VOX POP MHTEPBBIO, MOHOJIOTHY-
HOE MHTEpBbIO. KOHCTpYKIIMM TEKCTOB MPHBSA3aHBI K 33]a4aM KOHKPETHBIX MOAPYOPHK M MMEIOT
YCTOSIBIIMICS «CKEJIET» MOCTPOSHUS — HEKYIO OMOpY, Ha KOTOPYK OPUCHTHPYIOTCS aBTOPBI. JTO
elie pa3 MOATBEPIKIACT TO, YTO MOHATHE COBPEMEHHOIO MHTEPBBIO TOPa3[0 ILIMPE, YeM MPOCTO
MHChMEHHOE U3JI0)KEHHE BOIPOCOB KYPHAITHCTA M OTBETOB cobeceTHIKa. Bo Beex TekCTax, KOTOphIe
BeIXOIAT B ["apman moy pyOpukoii Interviews, nHTepBhi0 MOHUMAETCsl KaK OCHOBHOM CITOCO0 TOITY-
YeHus1 MHOOPMAILIUK JUTS CO3JaHMs STHX MaTepUalioB, HO COBEPLICHHO HE OKa3bIBAIOIIMI BIMSHUS
Ha €€ BUJI M OKOHYATEJIbHOE TPE/ICTABIICHHE ayTUTOPHH.
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