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AnHoramusi. llens wuccnenoBaHMs — BBISSBUTH CTHJIMCTHYECKHE MPHEMBI, (YHKIIMOHUPYIOIIHNE
MOCPEACTBOM TPaMMaTHUYECKUX TaleXHBIX (OPM CYIIECTBUTEIBHBIX B PYCCKOH 1033un. OCHOBHBIMHU
JIMHIBUCTHYECKUMH METOJAMHM, HCIOJb30BAHHBIMM B HCCIIEAOBAHUM, SBISIOTCS. OIMCATENIbHBIA M
AHAINTUYECKHA, CEMAaHTHUECKUH W CTHUIIMCTUYECKHUN, TUCTPUOYTHBHBIN M KOJWYECTBEHHBIH. Marepuan
WCCIIEJIOBAHUS TPEICTaBIEH MOATHYECKUMH mponsBeneHussMu XX Beka w3 HarmonambHOTO KOpmyca
PYCCKOTO SI3BIKa, a TaKXe OTIACIbHBIMA IMOATHYSCKUMH cOopHHKaMu. HoBHW3HA uCCIen0BaHUS
3aKJIIOYACTCS. B HCIOJb30BAHUU CTUJIMCTUYECKUX MPUEMOB, IPEACTABICHHBIX TI'PaMMAaTHYECKUMU
MagekKHpIMA ~ (OpMaMH  PYCCKHUX  CYIIECTBUTENbHBIX. llomydeHHBIE pe3ylbTaThl MOTYT  OBITH
WCIIOJIb30BAHBI JUIsl TadbHEHIIEro pa3BUTUS KOHIEIIIUN 3CTETUKHU SI3bIKA U PEUH.

BuarogapHocTH: uccienoBaHue BHIIIOJHEHO NpU (GUHAHCOBOM noanepxke npoBuHiuy L3umuae KHP B
pamMKax TIpoekTa «ICTETHYECKHE pecypchl MOp(OJOTHYECKHX CPeACTB (Ha MaTepuajie IO033Uu
B. Maskosckoro)» (Ilpoekt Ne 2020B216), «Dcretndyeckue pecypcsl MOPQOIOTHYECKUX CPEICTB (Ha
Marepuaie moa3un M. IlsetaeBoit)» (IIpoext Ne 2020B216). JJKH20210150SK).

Kiro4ueBble c/10Ba: IMOITHYCCKUI TCKCT, MIaacKHas (bopMa CYIICCTBUTCIIbHBIX, 3CTCTUYCCKHUI IIOTCHIIMAJI
TpaMMaTHYICCKOro nmaacxka, CTHJIMCTUYCCKHI npuem
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Introduction

Morphological category of case of nouns is known to be one of insufficiently studied prob-
lems of Russian grammar. Several aspects of its description (place in classification models of
morphological categories, semantic structure, expressive resources) have been studied by
G.l. Panova and other researchers. When defining fundamental characteristics of case forms of
nouns, we shall use G.I. Panova’s position that characterizes case form as a category of word
formation, semantic with structural value, of morpho-syntactic nature [Panova, 2010, p. 111].

In interdisciplinary context studying aesthetic potential of this category is of interest. It is a
well-known fact that the problem of aesthetics of language units has not been properly studied
yet. We shall use the G.A. Khairutdinova’s position stating that studying this problem requires
broad understanding of aesthetic potential of language units. In the basis of the problem lies the
concept of the aesthetic as the most general and fundamental category of the aeshetics [Khay-
rutdinova, 2013, p. 280].

Literature review

The problem of literary text development is one of the most disputable in philology. One of
the ways to organize a text is to use stylistics devices. Researchers define this phenomenon in
various ways. According to S.E. Nikitina and N.V. Vasilieva, stylistic device is a means to or-
ganize an expression or a text that enhances its expessiveness. From L.A. Novikov’s point of
view, aesthetically experienced meaning is expressed through some device that serves as its lit-
erary form. Aesthetically valuable form correlates with its active dialectically contradictive
meaning. Hence, every metaphor as a device presents contradiction between the actual world and
fictional, imaginary world and, thus, it also serves as a literary constructive component of a text
[Novikov, 2001, p. 32].

It should be mentioned that from the point of view of systematic approach to studying this
problem, it is relevant to consider figure of speech and trope as variations of stylistic devices.
For instance, the attribute of a figure of speech is a rather formal nature (making syntagmatic
model) [Alekseeva et al., 2003, p. 452].

According to the theory of I.R. Galperin, stylistic devices in their linguistic nature present
generalized, typicalized expressive means of language. It is essential to mention that a stylistic
device is relevant to the problem of aesthetics of language units. According to I.R. Galperin, in
speech stylistic devices are used for specific emotional and aesthetic purposes [Galperin, 2005,
p. 137]. Various devices are studied to a different degree: functions of metaphors and similes are
studied the most whereas rhythm and its functions are studied the least. “Creating visually or
sensually perceptible images that envelop the thought is a well-known means of additional in-
formation, that is named and estimated differently. Some tend to see in the image, created by
metaphor or simile, additional shades of thought characterizing the object or phenomenon, others
estimate metaphors and similes as a means of causing a desirable emotional reaction to the ex-
pressed thought in a reader” [Galperin, 2005, p. 137-138].

V.P. Moskvin defines a stylistic device as a figure of speech that serves aesthetic function
[Moskvin, 2007, p. 734].

According to O.N. Lintvar, all stylistic devices belong to the expressive language means
but not all expressive language means are stylistic devices. Stylistic device is a deliberate and
conscious enhancement of a structural or semantic feature of a language unit that became gener-
alized, typicalized and serves as a generative model. Due to long use a language fact can trans-

387



Bonpochl XypHaNUCTVKW, NeAarornki, asbikoaHaHus. 2022, T. 41, Ne 2 (386—396) E;:
Issues in Journalism, Education, Linguistics. 2022. Vol. 41, No. 2 (386—396) &

form into a stylistic device [Lintvar, 2013, p. 131]). This position is shared by E.V. Semenova
and N.V. Nemchinova [Semenova, Nemchinova, 2017, p. 25].

Many scholars understand stylistic device as one of the means of organizing a text that
serves aesthetic function or as a tool to enhance expressiveness of a text. Moreover, some re-
searchers surmise that employing stylistic devices is based on pragmatically motivated deviation
from a language norm. From our point of view, the most relevant approach for our study is the
one by S.E. Nikitina and N.V. Vasilieva. Hence, we shall use their concept of stylistic devices as
means of organizing a text. We also support L.A. Novikova’s position stating that stylistic devic-
es possess aesthetic value.

Problem of classification of stylistic devices presents considerable interest too. It causes
dispute among the scholars as there is no common classification of stylistic devices.

I.R. Galperin defines three groups of stylistic devices. The first group contains stylistic use
of various types of lexical meanings. This type of devices is based on interaction of vocabulary
and contextual denotative meanings: relations of similarity (metaphor), of adjacency (metony-
my), relations on literal and opposite word meaning (irony), interaction of denotative and conno-
tative meanings (epithet, oxymoron, hyperbole) and others. The second group includes stylistic
devices describing phenomena and events: periphrasis, euphemisms and similes. The third group
includes devices that use phraseological units: sayings, proverbs, aphorisms, allusions and quotes
[Galperin, 1958, p. 123-177].

A thorough research on classification of stylistic devices has been done by V.P. Moskvin.
In his point of view, general classification of expressive means requires 13 speech evaluation
parametres: correctness/incorrectness, disambiguity/ambiguity, clearness/vagueness, accura-
cy/inaccuracy, variety/ lack of variety, etc. For instance, to add variety to the speech, the follow-
ing devices are used: periphrasis, synonimical substitution and other ways to avoid tautology.
Figures of homogenous speech are: alliteration, assonance, paronomasia, antanaclasis [Moskvin,
2006, p. 15-18].

The problem of classifying expressive means of a language and stylistic devices was stud-
ied by O.N. Lintvar. She divides them into 2 groups: descriptive (metaphor, metonymy, hyperbo-
le, irony, periphrasis) and expressive devices (inversion, rhetorical question, parallel construc-
tions, contrast). In her opinion, “descriptive means are characterized as paradigmatic because
they are based on associations of the words that were preferred with other words, not represented
in the text. Expressive means are syntagmatic as they are based on linear positioning of units”
[Lintvar, 2013, p. 131].

We shall employ the theory by V.P. Moskvin for his classification of stylistic devices is the
most solid and covers all the ways of text organization.

Aims, materials and methods of research

According to our point of view, aesthetic resources of grammar case of nouns can be ana-
lyzed in several aspects: reflecting a particular aesthetic category, forming figurativeness of a
text, originality of literature genre the text inclines to, author’s individual style, functioning of
given language units as stylistic devices [Chzhan, 2018, p. 182]. The last aspect is the least stud-
ied which causes our interest in it. The aim of our article is to reveal stylistic devices in which
functioning of grammar case forms of Russian nouns is involved. The main methods used in the
study are: descriptive, analytical, semantic, stylistic, distributive and quantitative. The material
includes poems of 20th century from National corpus of the Russian language [Natsional'nyy
korpus ..., 2003-2022.]. The amount of material is approximately 1000 contexts.

Results and discussion

Studying aesthetic resources of grammar case category requires analysis of stylistic devic-
es in which grammar category of case of nouns is actualized. The analysis revealed that case
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forms are employed in 14 stylistic devices: amplificaton, amphithesis, anaphora, antanaclasis,
genitive metaphor, homeoptoton, nominative theme, metamorphosis, polyptoton, rhetorical ad-
dressing, rhyme, solecism, chiasm, echo-rhyme. We shall analyze case forms in some of the giv-
en stylistic devices.

Amphithesis. This device belongs to the figures of contrast and it is used to describe the
whole by denoting its extremes [Moskvin, 2007, p. 106]. In the given example, amphithesis takes
place with the use of genitive case of various nouns with prepositions om and oo:

Beow ¢ Bamu ceéazanwl scecmoko

JI00€ell Yueowux UMeHa:

oT umMmneparopa 10 bioka,

ot Ilymxkuna 1o Kysmuna. (5I. CmenskoB. «kAHHA AXMaTOBay).

Translation: “You are cruelly related to the gone people’s names: from emperor to Blok,
from Pushkin to Kuzmin.” In rarer instances genitive case forms of the same noun are used, for
example, the word kpaii:

... moe smo Hebo OT Kpasi 10 Kpas,

U 3axamos bacpsaney, u 30pb nozonoma. (B. baaxxenHslil. «5 mo-npexHemMy Ta HEIIPUMET-
Has TITaxa...»).

Tr.: “And this is my sky from edge to edge, and the crimson of the sunset, and the gold of
dawns.”

Anaphora. It is a repetition of the beginning of speech units. Any language units can serve
as anaphora: a phoneme or phoneme combination, a morpheme, a word, word combination, a
phrase, a syntactic construction [Moskvin, 2007, p. 114]. As our analysis demonstrates, all case
forms are used as anaphora with or without a preposition. Nominative case:

Xomb 20e-mo, e0e-mo, uymv masua,

Tomum um oywiu 0o 6edvl

MockBa — meuma,

MockBa — 3a0aua,

MockBa — Haepaoa 3a mpyoul. (A. TBapaoBckuil. «KMOCKBa B IyTH»).

Tr.: “At least somewhere barely signalling, pestering their souls to misfortune, Moscow is
a dream, Moscow is a problem, Moscow is a reward for work.” Genitive case:

B cma eepcmax om cmonuywi 6cex nadedxco,

OT TOCTHHMI « Ykpaunay, «byoanewimy,

oT Kade MON00EHCHDIX,

OT APY:KMHHHUKOB HAOENCHDIX,

OT n0CONbCKUX TAMY3UHOB,

OT 8a/irOmMHblX MAarasuHoOB,

OT )JICACHO CePbE3HLIX MMHUCTEPCTB,

<..>

oT «Beuepkunuvix» KpoCCBOPAOB,

oT BBIThA. « Cyoblo Ha mblio!»,

0T KOHIPeccoB padu mupa,

oT racrpoJei «A4iic-peso»

muxo-muxo, xax 6 paw. (E. EBTymenko. «B cta BepcTax»).

Tr.: “In hundred versts from the capital of all hopes, from the hotels “Ukraina” and “Buda-
pesht”, from youth cafes, from reliable vigilantes, from Polish limousines, from shops with currency,
from dreadfully serious ministries <...>, from “Vecherka” crosswords, from the shouts “Maim the
ref”, from peace congresses, from “Ice revue” tour it is quiet like in heaven.” Dative case:

Kax nynamux

baaropaps ayne,

Kax ykpomumens

baaroaaps JbBam,

Kax sonnopes
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baaroaaps BoJiHe —

Buvi cywecmseyeme

bracooaps mue,

A — brazooaps éam! (JI. MapThIHOB. «3IT0...»).

Accusative case:

Honbam newepnuvim 10MOM

CKBO3b XpaM cedbMozo 6exa,

CkBO3b Yepenuily Kpuluiu,

CkBo3b uepen uenosexa. (K. Cumonos. «bombesicka no niowaoamy).

Tr.: “Cracking with cave crowbar through the temple of the 7th century, through the roof,
through human skull.” Ablative case:

Ilpocmyqum.

3aowvixasce. Bos.

Pacwamaswuiicsa. Kpusoii.

Mexnay 3Be31aMu U 3eMJICHO,

Me:KIY O0CEHbIO U 3MMOI0,

mexny [opioBkoii « MockBoii. (5. CmensikoB. «[Ipomanbey).

Tr.: “It will knock. Out of breath. Howling. Shattered. Gnarly. Between stars and the Earth,
between autumn and winter, between Gorlovka and Moscow.” Prepositional case:

Mo svii0em be3 ysemos,

B NOMAMbIX KACKAX,

B msdicenblX BATHUKAX,

B npomep3uwux moaymackax... (O. beprrounbil. «S HEUKOT1a TepoeM He ObLIa...»).

Tr.: “We will go out without flowers, in rumpled helmets, in heavy philistines, in frozen
half-masks.” The most frequent form is accusative case form with preposition 3a:

A Haoo 6wl cxazams cnacubo:

3a KPMHKY MOJI0KA NAPHO2O,

3a uepnylo KOBpHUTY x7eba,

3a He0o ¢ kpomKoIo U060,

<..>

3a 08yx HeO0s31UBbIX TAJIOK,

<..>

3a BeTKM 6 21UHAHOM KVBULUHE,

3a BeTep, esaswUll C BOCMOKA,

3a BKYyC uepHuxu memHo-cunel,

3a cBs3KHU vecHoxa u ayka... (M. YnHHOB. «A Haz0 OBl cKa3aTh cmacuoo...»);

A npeonacaro mocm

3a moct

3a moct

Kpvimckui

3a moct

Mockeopeykuti

3a moct

bpyxnunckuii

3a moct

Yepes kanan Cysyxui

3a moct

Komopuuu

Paszveounsem pexu

Coeodunsiem eopwi
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3a mocT

Coeounsrowuii

Cywu

3a mocT

Paszveounsrowuii

Hyuiu

3a Moct

Toct (. Xonun. «Tocty).

Tr.: “We should say thank you: for a milk jug, for black loaf of bread, for the sky with pur-
ple line, for two brave daws, for branches in the jar, for the wind from the East, for the taste of
dark-blue blueberry, for the armful of onion and garlic... | am proposing a toast for the bridge,
for the Crimean bridge, for Moskvoretskiy bridge, for Brooklyn bridge, for the bridge over Suez
Canal, for the bridge that divides rivers and unites mountains, for the bridge that unites the lands,
for the bridge that divides souls, for the bridge a toast.”

Homeoptoton. The essence of this device is type of morphemic repetition, which creates
suspense with recurring identical or similar endings that is impossible in non-inflected languages
[Moskvin, 2007, p. 207]. According to R.O. Jacobson, homeoptoton in its semantics resembles a
metaphor because equality of suffixes denotes equality of grammar meanings of words. Thus, the
same association by similarity as in metaphor appears here [Yakobson, 1987, p. 29]. The follow-
ing example is given:

Ilopsiook nopomwix u eHymoix,

8 uacax, ceKyHo0ax u MuHymax,

8 2o0ax — eesde Oonvuiol nopsook. (b. Cnynxuit. «ioHb OblT 3HOEH. SIHBaph OBLI
35100K...»).

Tr.: “The order of the curved in hours, seconds and minutes, in years — order everywhere.”
In this poem the words “uac”, “cexynma” “munyra” “rox” (with preposition B) are used in prepo-
sitional case in plural form with the -ah ending repetition, such s in the following instance:

U sucam copooaMu yKkpaoeHHbIMU,

3or0muimu 06Mon6KAMH, 1OE0AMH,

AHoosumoeo xonooa sic00amMu —

Pacmsoicumbix cozsezouti wampeol,

3onomuie cossezouit xcupbl... (O. Mannensimtam. «CTHXH O HEU3BECTHOM COJIIATEY).

Tr.: “Stretched marquees of constellations, golden fats of constellations are hanging like
stolen cities, golden slips of tongue and tattlers, like berries of poisonous frost...” In this poetic
extract, the words “ropoxa”, “obmonBka”, “s6ema”, “aroma” are used in ablative case of plural
form. It is apparent that using homeoptoton doesn’t only serve to express author’s idea, but en-
hances rhythmic organization of the poetic text as well as its acoustic expressiveness.

Metamorphosis. Comparing metamorphosis with similar structures, N.D. Arutyunova
notes that “metaphor as a characterization of object always remains object-oriented. On the con-
trary, in metamorphosis the subject disappears, only its shapeshift remains”. According to the
researcher, metaphor emphasizes the essential, consequently the constant feature of an object
whereas simile and especially metamorphosis emphasize the episodic transformation”
[Arutyunova, 1990, p. 29-30]. The contexts in which this device is employed are numerous. The
following example demonstrates aesthetic potential of grammar case of nouns:

Kamuwxy-0ypy oonumaem,

3azosapueaem...

3anpokunynacs 1uyom,

3yoxu Onewym KeMUyrom. ..

Ax mot, Kams, mos Kams,

Toarcmomopoenvkas... (A. bnok. [Tooma «/IBeHanaTs).
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Tr.: “Embracing silly Katya... Enchanting... Her face falling back... Teeth shine as pearls...
Oh, Katya, my Katya, with plump face...” In the given extract, the author compares teeth with
pearl with the use of ablative case form of the noun zhemchug (pearl). In the following example,
metamorphosis is represented by the ablative case form of the noun “xo3siika” (“hostess”) allow-
ing to create a bright image of winter:

Ocenn, 6 uyoy sicenmyto ooema,

Ilo necam ¢ memenxoi npouinace,

Ymob soutna payumensrol X03s1iKOM

B cmeoicnvie necnvie mepema

Ll]econuxa 6 6enoii paznemaiixe —

Pyccxas pymanas 3uma! ([1. Kenpun. «Cxkunyno kaTaH 3€JIEHBIN JIETO...»).

Tr.: “Autumn dressed in yellow coat, swept all over the forests in order to enter as a host-
ess into forest tower chambers an elegant woman in a white fly-away — a Russian rosy winter”.

Polyptoton. This device presents a repetition of a word in various grammar forms [Mos-
kvin, 2007, p. 566]. K. Balmont creates a multidimensional image with using a noun Cnaxum-
peka (Sladim river) in all case forms except genitive:

Paoyiica — Cnaoum-Pexa, Cnaoum-Pexa meuem,

Paoyiica — 6 Crnaoum-Pexe, 6 Ciaoum-Pexe ecmwv meo,

Paoyiica — k Cnaoum-Pexe, k Cradum-Pexe npunvrem,

Paoyiicsa — ¢ Cnaoum-Pexoit mul 6 patii, mvl 6 pati 6otioem,

Paoyiica — Cnaoum-Pexa noum u kopmum écex,

Paoyiica — Cnaoum-Pexa cuvieaem scsakuil epex,

Paoyiica — 6 Cnaoum-Pexe sewanve 0ns oyuiu,

Paoyiica — k Cnaoum-Pexe, k Cnadum-Pexe cnewiu,

Paoyiica — Cnaoum-Pexa, Cnaoum-Pexa ecmo paii,

Paoyiica — 6 Craoum-Pexe Crnaoum-Pery 6upaii,

Paoyiica — Cnaoum-Pexa, Craoum-Pexa ecmo meo,

Paoyiica — Cnaoum-Pexa, Crnaoum-Pexa 306em. («Panyiicsa»).

Tr.: “Rejoice — Sladim river, Sladim river runs, Rejoice — in Sladim river, in Sladim river
there is honey, Rejoice — to Sladim river, to Sladim river we will snuggle up to, Rejoice with
Sladim river we will fly into rage, Rejoice — Sladim river will feed and give to drink to anyone,
Rejoice — Sladim river washes away any sin, Rejoice — in Sladim river there is a telling to the
soul, Rejoice — to Sladim river you should rush, Rejoice — Sladim river is heaven, Rejoice —
Sladim river you should embrace, Rejoice — Sladim river is homey, Rejoice — Sladim river call
you.” S. Shervinskiy employs genitive, accusative and prepositional case forms in plural of the
noun “kamenp” (“stone”) to demonstrate how lively the water currents are which serves to create
an image of a fountain:

Inecku, evinnecku, brecmku u 6ecku,

Yepe3 kaMHHU, B KAMHAX, U3 KaMHei,

bpuizeu, opebeszeu, ecniecku u nnecku / B noeu scenuyun, 8 Hozopu koret. («DoHTaH TpeBu»).

Tr.: Splashes, outbursts, sparkles and shines, through stones, in stones, from stones, Splut-
ters, shatters, splashes and plashing to the women’s feet, to the horses’ nostrils.

Chiasm. It is a device that has two repeating components with inversion [Moskvin, 2007,
p. 804]. According to S.E. Nikitina and N.V. Vasilieva, chiasm is an antithesis with double lexi-
cal repetition in a form of crossed parallel parts in two contiguous word combinations or sen-
tences [Nikitina, Vasil'eva, 1996, p. 143-144]. This is an example of chiasm:

Kax mnozo eweti xomen 0wl 51 Hapucosamo —

U mamy, pozosowexyro, kak KyKJja,

U kyway, nevanvnyro, kax Mama. (B. briaxxennsiii. «Bcerza Obl1 HalepCHUKOM CMEPTH...»).

Tr.: “So many things I wanted to draw — my mother as rosy-cheeked as a doll, and the doll
as sad as my mother.”
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Cyovba, nonamuo, He npuvUHa,

Ho sma oanv 6cezo sepneti

Cuboupnb ¢ MockBo#M criuuamo yyuia,

MockBy ¢ Cudupsbio nawux oueil. (A. TBapaosckuil. «K KOHILY JOpOTH»).

Tr.: “Destiny is obviously not the reason, but this distance mostly taught to compare Sibe-
ria with Moscow, Moscow and Siberia of modern days.”

Ilonon cmaxamn,

Ilycm cmaxan.

T'omon eumapnwiil, 1yHa u epAsv.

Bnpaso u eéneso kaunyncs cman.

Knszem — npiran!

Ipiranom — KHA3b!

2, eocnodun, bepezucw, — dicocem!

Omo yvieanckasn ceaovba nbem! (M. LlBetaeBa. «llpiranckas cBaan0ay).

Tr.: “The glass is full, the glass is empty, guitar sounds, the moon and dirt, the glass in-
clined left and right. To a gypsy — the king! To the king — a Gypsy! Hey, my lord, beware, it is
hot! It is a gypsy wedding drinks!” In the first instance, chiasm is manifested with cross-use of
nouns (mama and kykiia) in accusative and nominative cases. Variations of case forms take place
in subject lexemes, that enhances such text features as euphonia and expressiveness.

Echo-rhyme. This device is a combination of passage division and rhyming picking up as
an accentuation tool. It also covers those cases when one of the rhyming words is included into
the other [6, 934]. In our opinion, echo-rhyme, studied in the context of the aesthetics of mor-
phological category of case, manifests in two different ways.

In the first case, there are variant case forms oriented to the particular sphere of communi-
cation and have a special label “inf.”, “poet.”, etc. In the given example, variant genitive case
form of the noun crez is analyzed.

B pannuii uac, 6 moto mennyio Hery

Honemarom ¢ moposa cnosa, —

Bown, na osopuxk, pacnyxwuii om cHery,

I1pusesnu u3z depesnu oposa. (I1. Cyxotus. «B paHHMIi 4ac, B MOIO TEILTYIO HETY...»).

Tr.: In the early hour, in my warm delight, the words of frost come to me, there, to the yard
full of snow they brought some wood.” Variant ablative case form of singular noun cyods6a is
also frequent:

A — 3spumviii — 3epkano cmpemieHutl,

I’ panumwiii npuspaxom aimas

Iepeceuennvix nperomieHuil:

Muenys, ombpacuiearocs — 6 aac,

Kax nepenonnennwiii cynp0010

Ha sac 6o3n0o1cennwiii geney:

Cospero, omoasascy 6010

Pooumwix, eperowgux cepoey. (A. benbiit. «IlepBoe cBUAaHUEY).

Tr.: “I am visible — a mirror of aspirations, a brilliant of crossed fractions grinded by a
ghost: blinking I shine on you, as if filled with destiny on your wreath: I’ll bloom embracing the
beat of close warming hearts.” In the following fragment, prepositional case form of the noun
cao is used:

— Kak mou1 6vi1u, nenu 6 muxom caje,

Ilapens ¢ monoouyet,

Ilonusanu pano no paccane

Knrouesoti eoouyeti. (C. KnprukoB. «— Kak MbI ObLTH, TIEJIA B TUXOM CaJie...»).

Tr.: “As we were and sang in the silent garden a man with a young woman were watering
rootstocks early with spring water.”
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In the second case, echo-rhyme is represented by archaic case forms. In the following ex-
ample, an archaic form of vocative case in the word uenogex is presented:

[1a0u-xa, 4eaoBeue,

YY0eHbKULL Yel08eUUNd,

KaK yea Kunyiee Bede

Ha 6ce 1adbl pacy8edeHo,

KaK Jiyea mope cyxoe

utonem 636a1amy4eHo

U 1emo cleno-auyxoe

nepeuepuero u uzmyyeno. (C. Ilerpos. «'nsnu-ka, yeaoBeue...»).

Tr.: “Look, man, a strange man, as a meadow a swirling veche is coloured in all ways, as a
meadow a dry sea is disturbed by July and the summer, blind and deaf, crossed and fatigued.”
Archaic forms of genitive case in plural nouns are also employed:

A noo evikpuku mement,

Lllopox cHedrcHbix KPbLI

Monua écman ¢ moeti nocmenu,

Heepu npuotkpsbLl. (I1. [ToTeMkuH. «3T0I HOUBIO KOT MSYKal...»).

Tr.: Through blizzard’s screams and rustle of winter wings I got up from my bed and
opened the doors.” Dative case forms of plural nouns are also present:

A ne suden, ne ysuosicy Bawux cnes,

He YCIbIULY 51 WyPUanusl Kojec,

YHocawux Bac k 3anusy, k nepeBam,

no omeuecmay 6e3 namamuuxa Bam. (1. Bponackuii. «3akpuyar u 3axJIONOYYT HETYXU...»).

Tr.: “I didn’t and I will not see your tears, will not hear the rumble of the wheels taking
you to the bay and the trees through the motherland without the monument to you.”

Conclusions

In terms of compositional organization of poetic texts case forms of nouns are used in
14 stylistic devices: amplificaton, amphithesis, anafora, antanaclasis, genitive metaphor, home-
optoton, nominative theme, metamorphosis, polyptoton, rhetorical addressing, rhyme, solecism,
chiasm, echo-rhyme. The most frequently used ones are amplification, amphithesis, anaphora,
genitive metaphor, homeoptoton, metamorphosis, rhyme and echo-rhyme. From our point of
view, revealing the entire list of stylistic devices using case forms of nouns must widen our
knowledge about aesthetic potential of particular morphological category. Comparison of the
new data with the knowledge from the researches on other categories can contribute to the more
precise definition of their aesthetic capabilities. The given conclusions can be used in further de-
veloping of the concept of speech and language aesthetics.
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