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AnnoTtanus. llens wuccnenoBaHusi — BBISIBUTH CIENU(PHUKY BepcHPUKAUM TMOITHYECKHX TEKCTOB,
00yCIIOBIEHHYIO ()YHKIIMOHUPOBAaHUEM I'paMMaTHUECKHX (POPM YMCIIa U TaJleKa PYCCKUX CyOCTaHTHBOB.
B ocHOBY MeTOMONOTHMH TIOJOXEHBI MPHHIUIBI CEMAaHTHKO-CTHIUCTHYECKOTO, aHAJUTHYECKOTO,
OMHCATENBHOT0, OUCTPUOYTUBHOTO ¥ KOJWYECTBEHHOro aHanmu3a. Jlng wucciemoBanwst Obuia
CKOMITWJINPOBaHa »JJIEKTPOHHAs 0a3a JaHHBIX, COCTOALIAs W3 MO3THYECKHX TEKCTOB XX Beka,
MpeloCTaBICHHBIX HalMoHaNbHBIM KOPIYCOM pYCCKOTO s3bIKa. BriepBble aBTOpOM YyCTaHOBIIEHA
B3aMMOCBSI3b MEXJy TpaMMaTHYecCKUMHU (popMamMu YrcIia ¥ Majiexka CYIIECTBUTENBHBIX H OpraHu3anuei
PUTMUKO-PU(DMEHHOH CTPYKTYpBI pycckoi moa3uu. [loryueHHbIe pe3yabTaThl MOTYT OBITh HCIIOJIb30BAHBI
B IIPENOAABAHNN JIMHIBUCTUYECKUX JUCLUTUIMH.

KiroueBble c10Ba: CTUXOTBOPHBIE MPOU3BEICHUS, TPAMMATHYCCKHE KATETOPUH YKCTIa U Majiexka PyCCKHX
CyOCTaHTHBOB, CTETHUECKHE PECYPCHI IPAMMATHKU, 0COOCHHOCTh BePCHUKAIHH
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Introduction

The study into the morphological category of number and case of nouns remains one of the
many complex problems of Russian grammar. This research adopts the position of G.l. Panova
[Panova, 2010, p. 98, pp. 110-111], who conceptualizes the number of nouns as a semantic
category possessing the features of reflectiveness, obligatoriness, and inflectionality, thereby
according it a key role in the language's structural organization®. The case of nouns is an obligatory
morphosyntactic category that is both inflectional and semantic, with distinct structural
significance?.

The analytical approach adopted herein, which examines aesthetic manifestations in
grammatical structures such as nominal number and case, draws upon the foundational work of
linguist G.A. Khairutdinova. According to the researcher, studying this problem requires the use
of a comprehensive integrative approach. Linguistically embodied aesthetic resources are defined
as units within a literary text that are aesthetically potent. Their impact is realized when the reader
experiences profound spiritual delight, a form of pleasure derived primarily from aesthetic
appreciation [Khairutdinova, 2013, p. 280].

The aim of the study is to identify the features of versification in poetic works realized
through various grammatical forms of noun number and case.

Literature review

The form of artistic speech — both poetic and prosaic — can be interpreted in terms of
analyzing the aesthetic properties of linguistic units, including morphological means. Many
scholars note the validity of this approach when studying poetic speech in particular. According
to M.L. Gasparov's model, the rhythmic system of modern Russian poetry operates on the principle
of a multi-layered hierarchy of phonological prominence. Within the operation of this system, each
successive element generates a degree of rhythmic anticipation. The resulting aesthetic effect, he
argues, stems precisely from the subsequent confirmation or violation of this expectation
[Gasparov, 1974, p. 17].

Considering the basic concepts as well as the general laws of the organization of the Russian
poem, M.L. Gasparov states that a poem is speech divided into relatively short segments. In a
poem, this division into segments is obligatory, uniformly defined for all readers: in modern verse,
this is usually expressed by the graphic division of the text into lines [Gasparov, 1974, p. 11]. It is
also important to note that poetry is a rhythmically organized type of speech, while prose is an
ordinary type of speech [Lotman, 1972, p. 30]. Furthermore, in poetic language, there exists a
certain elementary device —the device of bringing two units closer together. In the area of euphony,
modifications of this device are rhyme, assonance and alliteration [Yakobson, 1987, pp. 299-300].

! Panova, G.I. 2010. Morphology of the Russian Language: Encyclopedic Dictionary-Reference Book.
Moscow, URSS. P. 98.

2 Panova, G.I. 2010. Morphology of the Russian Language: Encyclopedic Dictionary-Reference Book.
Moscow, URSS. Pp. 110-111.

204



Bl Bonpochkl XypHanuCcTUKK, Neaarorukn, AsbikodHaHus. 2026. T. 45, Ne 1 (203—-212)
'% Issues in Journalism, Education, Linguistics. 2026. Vol. 45, No. 1 (203-212)

Analysis of works that examine the uniqueness of the language of poetic works allows us to
assert that poetic speech is a complex, rhythmically organized system of highlighting syllables,
feet, etc. At the same time, features such as rhyme and rhythm are of particular importance. In
terms of the perception of this form of speech, they are primarily associated with certain aesthetic
expectations and taste assessments of the recipient. Therefore, in the next part of our research, we
will turn to a more detailed consideration of these versification means.

From the point of view of describing the uniqueness of a poetic text, let us first consider the
concept of rhyme. O.S. Akhmanova believes that rhyme is the repetition of more or less similar
sound combinations at the ends of poetic lines are symmetrically located parts of poetic lines; in
Russian classical versification, the main feature of rhyme is the coincidence of stressed vowels.
The researcher writes about the possibility of distinguishing various types of rhymes: banal, rich,
poor, verbal, pun-based, etc.l. V.E. Kholshevnikov believes that the poetry of most peoples is
characterized by the predominance of end consonances. This is explained by the fact that
consonance at the end of a metrical line, before a pause, is heard much more distinctly than at the
beginning or middle; thus, the rhythmic structure and sound repetition of consonance or assonance
at the end of the line reinforce and enhance each other more than consonance or assonance at the
beginning of the line [Kholshevnikov, 2002, p. 86]. Of all sound repetitions, rhyme is the most
noticeable and regular. Rhyme has both phonic significance, like any sound repetition, and
metrical significance denoting the boundaries of a metrical series, a verse [Kholshevnikov, 2002,
pp. 84-85]. V.P. Moskvin believes that rhyme in the narrow understanding of the term is a type of
paronomasia that serves a verse-marking function and represents the consonance or assonance of
two words at the end of a verse. In a broad understanding, within poetic architecture, rhyme serves
as an organizing principle by creating phonetic echoes at predefined prosodic boundaries. This
technique structurally unifies discrete units, shaping the overall stanzaic form?.

Many scholars have written about the significance of rhythm as an important element of
versification. According to O.S. Akhmanova, rhythm is an equable alternation of acceleration and
deceleration, tension and relaxation, length and brevity, similarity and difference in speech?®.

Of particular interest to us is the position of L.A. Novikov who points out that rhythm can
express of the aesthetic component of the meaning of an artistic work [Novikov, 2001, p. 51].

V.E. Kholshevnikov argues that the alternation of strong and weak syllables — that is, the
nature of the feet — plays a key role in shaping poetic rhythm. However, the meter of a verse is
determined not only by the type of feet, but also by their number, i.e., the length of the line. The
most versatile and widely used meter in Russian poetry proved to be iambic tetrameter, which was
employed for a broad range of genres — from solemn odes and love poems to narrative verse and
epigrams®. VV.P. Moskvin, in his characterization of the rhythm of a poetic work, adheres to the
traditional point of view. He believes that rhythm is the equable alternation of stressed and
unstressed syllables in the flow of speech. Rhythm transforms the meter, tempering the categorical
nature of its demands®.

Materials and methods

Analysis of poetic texts reveals that the aesthetic potential of nominal morphological
categories may be examined through a multi-faceted framework. This framework encompasses the
manifestation of aesthetic categories, the construction of textual imagery and compositional

! Akhmanova, O.S. 1966. Dictionary of Linguistic Terms. Moscow, Soviet Encyclopedia. Pp. 587-590.

2 Moskvin, V.P. 2007. Expressive Means of Modern Russian Speech. Tropes and Figures. Terminological
Dictionary. Rostov-on-Don, Phoenix Publishing House. P. 652.

¥ Akhmanova, O.S. 1966. Dictionary of Linguistic Terms. Moscow, Soviet Encyclopedia. P. 388.

4 Kholshevnikov V.E. 2002. Osnovy stikhovedeniya: Russkoe stikhoslozhenie [Fundamentals of Prosody:
Russian Versification]. St. Petersburg, Publ. Filologicheskii fakul'tet SPbGU; Moscow, Publ. Akademiya, 208 p.

5 Moskvin, V.P. 2007. Expressive Means of Modern Russian Speech. Tropes and Figures. Terminological
Dictionary. Rostov-on-Don, Phoenix Publishing House. P. 642.
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structure, and the principles governing versification [Zhang, 2018, p. 182]. This article addresses
a notably underexplored dimension of poetics — the direct contribution of nominal number and
case to the realization of rhyme and rhythm. Its objective is to systematically examine and
categorize specific instances where these grammatical forms function as constitutive elements of
a poem's sound structure. The methodology integrates descriptive and analytical, semantic and
stylistic, and distributive and quantitative approaches. For the purposes of this study, a digital
corpus was constructed from 20th-century Russian poetry available in the National Corpus of the
Russian Language!. The subsequent analysis engages with about a thousand discrete units of
analysis derived from this collection.

Results and discussion

This study demonstrates that the aesthetic functions of nominal case and number categories
can be effectively assessed using poetic speech theory as a robust analytical tool, a conclusion
substantiated by the gathered evidence. The fact is that the realization of the aesthetic possibilities
of the grammatical categories under study is often determined by versification goals.

The initial phase of our examination concerns the contribution of specific linguistic features
to the formation of poetic rhyme. This objective is commonly realized through plural forms, which
are categorized into two types: a) variant morphological forms and b) forms that constitute a
deviation from standard grammatical conventions. The most frequently encountered variant noun
forms functioning as versification devices include plural variants, double (or correlative) forms,
and archaic lexical units.

Let us begin with variant plural forms. For example, in B. Kornilov's poem “Samson”, the
plural form 6oymana (botsmana — boatswains), which has the stylistic label “specialist” and is a
variant of the neutral form 6oymans: (botsmany)? used to create a rhyme with the word cmena
(stena — wall):

Tosunysce boesvim npukasam,

Ha neppomHe YepHas CTeHa —

mo mampocsl 6blICMpPoOUIUCL PpA30M,

6 0yOKu 3aceucmenty GOIMAaHa...

The following poetic passage utilizes the colloquial variant “6yxearmepa” (bukhgaltera —
accountants) contrasting with the normative plural form “6yxearmeper” (bukhgaltery) in standard
usage, which creates consonance at the end of the line:

Bo ums wenosewecmea — nmopa,

Heobxooumo ons yeneti npupoowt,

Umob y kopmuna — evi, 6yxraarepa. (B. Slutsky. “The Reckoning Clerks”)

Stylistically marked variants of polysemous words possessing distinct plural realizations —
termed double plurals — may serve comparable aesthetic purposes. In the subsequent illustration,
the plural form ceiner (syny — sons) of the lexeme cwin (Syn) is deployed for rhyming purposes.
This phenomenon represents a conscious linguistic innovation, whereby cwine: adopts the semantic
function of denoting sons in a family context — a function which the standard plural ceirnosss
(synovya) traditionally holds:

Mne 6v1 Haoo omnpasumsCsl 6 CHENHCHYHO HOUYb

B neuseeoannwiii kpaii THIIAHBI,

Koeoa cnum mos mams, ko2oa cnum mos 0oub,

U scena mosi cnum, u cuiabl. (D. Samoilov. “The bright-horned midnight hangs over the
earth...”)

! Russian National Corpus. 2003 - 2025. URL: http://www.ruscorpora.ru/ (accessed: 01.09.25).

2 Graudina, LK., Itskovich, V.A., Katlinskaya, L.P. 2004. Grammatical Correctness of Russian Speech:
Stylistic Dictionary of Variants. Moscow, AST, Astrel. P. 164.

3 Graudina, L.K., Itskovich, V.A., Katlinskaya, L.P. 2004. Grammatical Correctness of Russian Speech:
Stylistic Dictionary of Variants. Moscow, AST, Astrel. P. 164.
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The analysis of our material revealed that archaic plural forms are often used to create sound
repetitions at the end of corresponding rhythmic groups. The subsequent excerpt employs the
archaic form oepesa (dereva — trees) to fulfill a prosodic requirement, utilizing this historical
variant as a rhyming device where the conventional oepesws (derevya — trees) would not suffice:

Kax evleosapueail CJi0Ba,

Kakue 3narom nepena,

Kusomuvle u nmuyul,

A uenoseueckyro peus

Bceeoa cmapancs npubepeus

Ha nywwue cmpanuywr. (V. Shalamov. “The Atomic Poem”)

The following textual example demonstrates the less common phenomenon of
grammatically non-normative plural forms being employed for metrical purposes: the nominative
plural oguyepa (ofitsera — officers), which has been documented as incorrect in linguistic
scholarship, appears in place of the standard form oguuepwr (ofitsery) [Avilova et al., 1982,
p. 498-499]:

Mmue suoumcs u ce2co0Hs

mo, umo s eudes BYepa:

60M B0CX00SIM HA CXOOHU

Xyovle opuuepa,...

navieym, navigym. (B. Slutsky. “The Thirty”)

The research identifies two principal categories of case forms functioning in rhyme
construction: a) variant morphological realizations and b) forms exhibiting grammatical deviation.

We begin by examining variant case forms. As established in morphological studies, a subset
of first-declension masculine nouns exhibits divergent genitive singular endings, alternating
between -a (-s) and -y (-10). These variant forms primarily occur with mass nouns expressing
partitive semantics and abstract lexical items. Thus, in the following text fragment, the variant
genitive singular form uaro (tchayu — tea) characteristic primarily of colloquial speech is used to
create consonances at the end of the line [Avilova et al., 1982, p. 486-487]:

Baro-6aro-6aro-6aio,

Tl yorce Hanunca 4ano, ...

Baro-baro-6aro-6aii. (1. Selvinsky. “Lullaby”)

Poets frequently leverage the alternants of the instrumental case (second declension) as a
strategic prosodic resource for shaping the architecture of their verse. For example, in the
following fragment of a poetic text, the form pa6omoro (rabotoyu — work) is used instead of the
normative word form pa6omoii (rabotoy — work)?:

Ha cknaoe s paboraio

Boxksan ne eoanexe.

A 3anama padoTor0

Veepono 6 yeonxe. (E. Kropivnitsky. “The Manager”)

The research reveals that these disyllabic endings are now stylistically stratified. Their strong
association with poetic texts stems from their preservation in formal written language [Avilova et
al., 1982, p. 489], whereas journalistic style reflects a diachronic shift, having widely adopted the
-oii endings?.

Singular prepositional case alternants likewise function as a morphological resource for
rhyme. This prosodic strategy is demonstrated in M. Ayzenberg's verse; the poet's selection of the

! Graudina, LK., Itskovich, V.A., Katlinskaya, L.P. 2004. Grammatical Correctness of Russian Speech:
Stylistic Dictionary of Variants. Moscow, AST, Astrel. Pp. 190 - 191.

2 Graudina, LK., Itskovich, V.A., Katlinskaya, L.P. 2004. Grammatical Correctness of Russian Speech:
Stylistic Dictionary of Variants. Moscow, AST, Astrel. Pp. 190 - 191.
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non-neutral ¢ omnycky (v otpusku — on vacation) over the standard ¢ omnycke (v otpuske) is a
deliberate maneuver to secure a precise masculine rhyme®:

Kmo pacxooumcs noo eeuep,

Kmo 2yJisiem 6 OTIYCKY,

KMo c8010, 6e3YMHbIlL, 1edum

cemunapamu Tocky... (“A person is cunningly arranged...”)

Plural case form variations systematically serve poetic sound patterning. S. Cherny's
“V usadbe” (“In the Estate”) exemplifies this technique through the implementation of the
colloquial genitive plural nomuoop (pomidor — tomatoes), diverging from standard nomuoopos
(pomidorov) to create terminal sound repetition?:

3a cmonom 6 maxom dice pooe

Jlenuxammuuiii damckuil Xop:

O napooe, o no2ooe,

O niope u3 NnOMHUAOP. ..

Archaic case forms of nouns also function as a means of versification. Thus, in the poem
“Variatsii” (“Variations”) the archaic nominative singular form mensms (telyatya — calves) is used
to create consonances at the end of the line:

Ha 06yx mamok cun ne Tpars,

Hanooobue menu,

byob mensmunoti, TensaTs, —

A, monu. (G. Obolduyev)

The subsequent poetic illustration demonstrates how the archaic dative singular netecu
(nebesi — skies) serves a verse-structuring function by establishing a masculine rhyme:

Fp06 sblcmenueaencs nypnypoebim akKkCamumom —

Houecmv yapcras

omxoosuiemy

K HebecH,

U 6 epaoywee

Buvivekanusaemcs

no niaumam.

«Knszo senuxuti u camooepacey ecest Pyemy. (D. Andreev. “The Afterlife of Ivan 111”)

Sound repetition at the end of poetic lines is also ensured through archaic plural case forms.
In the poetic verse presented below, the obsolete morphological form oepes (derev — trees) replaces
contemporary oepeswves (derevyev) to fulfill specific verse-structuring requirements:

Kak memno cetiuac cpeou nepes,

Jlanvruti epati donocumcest 00 cayxa,

L'acnem ceem, 3a necom noropes. (B. Poplavsky. “The winter glade is quiet and full of
snow...”)

In Anna Akhmatova's poems, there are also similar examples:

Hem, u ne noo uyscovim neboceooom

U ne noo sawumoii yyscowvix Kpbu,

A bviia moeoa ¢ Moum HaApooom

Tam, 20e moii Hapoo, k Hecuacmvio, ObLI. (“So it wasn't for nothing that we shared our
troubles...”)

Word forms representing a deviation from the grammatical norm are less common. The
poem “Pod porogom” (“Under the threshold”) by M. Tsvetaeva incorporates the grammatically
unconventional form paszos (razov — times) as a stylistically motivated form, substituting the
standard genitive plural pas (raz):

! Graudina, LK., Itskovich, V.A., Katlinskaya, L.P. 2004. Grammatical Correctness of Russian Speech:
Stylistic Dictionary of Variants. Moscow, AST, Astrel. P. 196.

2 Graudina, LK., Itskovich, V.A., Katlinskaya, L.P. 2004. Grammatical Correctness of Russian Speech:
Stylistic Dictionary of Variants. Moscow, AST, Astrel. Pp. 182—183.
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Paz 0a paz — namo pa3osB:

Ilepeo bocom — nsams ro10B.

Adopting a methodological approach that examines number and case forms through their
direct prosodic impact allows for the discernment of grammatical patterns that are strategically
employed for rhythmic objectives.

Plural noun forms existing as stylistic variants — whether through contextual specialization
or quantitative distribution — serve as a vital stylistic resource for poets establishing rhythmic
patterning. For example, the use of the colloquial plural form ceumepa (svitera — sweaters) in one
of O. Berggolts's poems allows for the realization of the rhythmic features of amphibrach as a
trisyllabic meter considered grammatical unit also contributes to creating a rhyme?:

A CKOIbKO NOCHLIOK NPUXOOUM C Ympa

cro0a, 8 1eHunepaockue ywacmu!

Kak naxnym u eapeoicku, u cBuTEpa

3abvimuim nokoem u cuacmoem... (“...1 will talk with you today...”)

In the following text fragment, the less frequent plural form 200a (goda — years) is used
compared to the word form 200w (gody — years)?. The choice of grammatical form is determined
by the iamb — a disyllabic meter with the second stressed syllable in the foot:

Ipouwinu rona, Ho Mup npocmpancmea Kpenox,

Hy npocmpaHcmeda namAnib mak ceeasica,

Kak 6yomo mam, 86epxy, 6030yuinblii cienok

Iponaswezo nasexu smaxca. (1. Elagin. “Here stood a house. And there was a poplar. No
house now...”)

Archaic plural forms of nouns also participate in creating the rhythmic organization of a
poetic text. Thus, in the following example, the archaic plural form creeu (Snegi — snows) [Avilova
etal., 1982, p. 497] is used instead of the word form cueea (snega) to realize a tetrameter trohee:

HpuHaKplezu 6 Yucmom noJjie

Cueru 6enyro kposams. (N. Zarudin. “Kuban Song”)

In V. Bryusov’s poem “Domovoy” (“Domovoy”), the outdated plural form momwr (tomy —
volumes) is employed instead of the normative moma (toma) [Avilova et al., 1982, p. 497] which
is instrumental in forming the iambic tetrameter:

B 3emuou moane — 1 memHbwlil 00OM,

T'0e ToMBbl, menu, cubl, nopmpemal;

Doeapos Anex — s, 3a 1600M —

Tox naswi, namamuio npozpemulii.

Plural forms that represent a deviation from the grammatical norm are less common. Thus,
the non-normative plural form of the noun uepens: (cherepy — skulls) instead of the normative
word form uepena (cherepa) [Avilova et al., 1982, p. 498] is used in B. Sadovskoy's poem which
ensures the rhythmic inertia of the iambic tetrameter:

buina nopa: crooa na 6oti

Texnu 3a nonosyamu oopul,

U ooneo 30ecv 6 mpase cyxot

Benenu uepensl u peopor. (“The ornate aircraft hums...”)

Within this direction of our analysis, the functioning of case forms of nouns that participate
in ensuring the rhythmic organization of a poetic text should also be considered.

The conducted research has shown that variant case forms of nouns used in a certain sphere
of speech activity are most often employed for this purpose. Among singular forms, two cases are
noted: instrumental and prepositional. Thus, in one of S. Petrov's works “May burst forth in all its

! The grammatical unit in question also contributes to the creation of a rhyme.
2 Graudina, LK., Itskovich, V.A., Katlinskaya, L.P. 2004. Grammatical Correctness of Russian Speech:
Stylistic Dictionary of Variants. Moscow, AST, Astrel. P. 164.
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glory, and the verdure surged up...”, the variant instrumental singular form maccoro (massoyu —
mass) instead of the normative word form maccori (massoy) is used to realize a pentameter anapest
as a metrical size:

A nomom no HeMOM), KaK meciy, yCl0o6sblo,

3AMbIKAS 6 KpYe 3anaxoe meHu u aeHb,

m€MH0Jlucm01/Vl, HOYHOM, cop4dauiero Kpoeobro

XJIblHEM memMHOo MACCOI0 8 OKHA CUPEHb.

The analysis of our materials confirms the observation of L.K. Graudina who notes that
disyllabic instrumental case forms of nouns of the second substantive declension, such as secrorno
(vesnoyu — spring) are quite widely used in modern poetic speech as a versification means
[Graudina, 1980, p. 184].

Variant prepositional case forms are also used for a similar versification purpose. For
example, in the following fragment of a poetic text with the size of a tetrameter anapest, the author
uses the colloquial variant prepositional singular form mepemy (teremu — part of buildings at the
top) [Graudina, 1980, p. 197] with the preposition & (v — in) instead of the analytical word form &
mepeme (V tereme — inside):

v 6cé ma osice u mam pasocmiaiacob padHUHAa

Bbezomeemuuix Ha Kiekom Kypeaﬁoe-nwzed,

U o sumssze ceemaom ne necye Kpy4uHa

B Ttepemy zanoseonom yapesne moeti? (N. Klyuev. “In Separation”)

Among plural forms, two cases are also used to ensure the rhythmic organization of the text:
genitive and instrumental. Thus, in V. Ivanov's poem “Aspekty” (“Aspects”) the realization of the
iambic pentameter is facilitated, among other things, by the use of the genitive plural form meorcet
(mezhey — boundaries) which has a colloquial stylistic coloring [Graudina, 1980, p. 187] instead
of the normative form meorc (mezh):

B me onu, koeoa naacan 6 IHapusce Crugp

H npopuyan, mamexcnvim Baxxom boJ1eH,

Ymo nem MexKei, umo xaoc npas u 80.J1eH.

As we can see, of the means to ensure the rhythmic inertia of the iambic pentameter with
pyrrhic is the use of the variant (colloquial) instrumental plural form zowaosmu (loshadyami —
horses) [Avilova et al., 1982, p. 495] instead of the normative zowaovmu (loshad’mi).

Variant forms that are outdated in modern Russian also participate in creating the rhythmic
organization of a poetic text. The analysis of our material shows that among singular forms, archaic
forms of the nominative, dative, prepositional, and vocative cases are noted. Thus, in S. Yesenin's
poem “Pero ne bylnitsa...”(“The pen is not a tale...”) the outdated nominative singular form mamu
(mati — mother) is used to create a dimiter iamb:

Cnyoicu, uepnunvruya,

Jlechoti kauoH.

O mMaTtH seunas,

Ceamou nokpos.

JItob0o6b 3apeunas —

bes cnos.

The vocative case form cweine (Syne — son) along with other linguistic units participates in the
rhythmic organization of a trochee:

U mou cmennwie pamu

B npaswiii 6011 6racocnosu...»

Ilon emy: «Ilocnywaii, cpine!

Ilo cmensim konvimuuiil 360n. (D. Samoilov. “The End of Pugachev™)

Plural archaic forms show greater activity compared to singular forms. Thus, in one of V.
Khlebnikov's works, the rhythmic organization of the verse (trimeter amphibrach) is achieved by
the use of the outdated genitive plural form opyzos (drugov — friends):
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... dmo6 pazom

buvin oceewen nescuuiil pasym,

U monom nobeowvt Cubupu curux nookos,

U oepsras npyros samaea. (“The Blue Shackles”)

In the following example, the archaic dative plural form oepesam (derevam — trees) is used
to realize the rhythm of a trimeter anapest:

T'yaxo osmen cmyuum no nycmsim

nepeBam, ne cmpemsicy docmyuamucs. (1. Brodsky. “In the Mustard Forest™)

The rhythmic inertia of the iambic pentameter with pyrrhics in B.Poplavski's poem “Dukh
muziki” (“The spirit of music”) is formed, among other things, thanks to the use of the archaic
instrumental plural form kporramu (Krylami —wings):

Ha 30661 mpy6, nao nponacmoio ag2ypuot,

C KpbLIaAMH ApKUX (hazos Ha nieyax,

Ilpownu manyoper nocmynvto bpasypHoll,

Kax 6neck paxem, 6myscoarowux 6 Houax.

According to the results of our analysis, word forms representing a deviation from the
grammatical norm are less common. Thus, in the example below, the erroneous genitive plural
form meum (mecht — dreams) is used. The use of the word for meum is motivated by the rhythmic
organization of the verse — ambic pentameter with pyrrhics:

Yema copsim bnaocennvim soxcoenenvem.

Om speix MedT — npeyucmas ozpaoa! —

uzbaenen s semau npoussonenvem. (A. Ginger. “The Bosom”)

Conclusions

In our research into number forms as means of versification, we have analyzed their role in
creating the rhyme and rhythm of a poetic text. It has been revealed that plural forms are most
often used for this purpose. Among them, variant forms (archaic or characteristic of a certain style,
sphere of communication) and double forms are distinguished. Furthermore, word forms
representing a deviation from the grammatical norm have been noted. A systemic investigation
has revealed the prosodic functions of case forms in establishing line-end sound patterns and
rhythmic flow, wherein both variant realizations and norm-deviant forms demonstrate operational
activity. This investigation of number and case of noun morphology in poetic contexts confirms
the efficacy of our analytical approach in revealing the aesthetic capacities of grammatical forms.
The findings enable a structured elucidation of the aesthetic dimensions characterizing these
categorical distinctions.
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